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pms Joust Hofmans, it is said, can draw pictures 
as well as play the piano. It is reported his last 
attempt was a view of an American Abbey. 


N last week’s issue of the “ Theatre,” Mr. Edgar S. 
| Kelley, the composer, has an article called “ The 
“Esthetics of Baseball.” Mr. Kelley probably heard the 
Worcester Festival chorus sing. 


HE news that Lehmann will return and sing during 
the latter half of the German opera season we 
published in last week’s issue of THE © MUSICAL 
COURIER. You are welcome, Lilli, but for the sake of 
all that is musical bring your Paul! We hope, too, that 
the salutary rebuke you received from the Kartel 
Verein will improve the quality of your angelic temper. 


AST Sunday’s “ World” has at last the news pub- 
lished in the issue of THE MUSICAL COURIER of 
September 19, to the effect that Laura Schirmer, the 
American singer, a reported inmate of the Suitan’s 
harem, was killed with poisoned ice cream. This is 
literally stale news (if unfortunately it be true), and the 
“World,” while it was about the matter, though late in 
day, should have had the matter thoroughly investi- 
gated. 
HE production of Gustav Schmidt’s bright little 
operetta, ‘* Alibi,” last Saturday night by the mem- 
bers of the Arion Society at their club house shows 
what can be done by talented amateurs with a good 
musical director. 

The operetta is not new, having been sung in several 
German cities, notably Weimar (where Alvary created 
the tenor rdle), but has never been heard before in this 
country. The cast consisted of Mr. and Mrs. H. Hove- 
man, Max Treumann, the baritone, and C. Kaiser, the 
tenor, all members of the Arion Club. 

The music is agreeable and spirited, and the orchestra 
and chorus, thanks to Mr. Van der Stucken’s 
tory training, did excellently. 

The affair was such a success that the work will be re- 
peated next Saturday evening for the benefit of the 
German Hospital and Dispensary. 


prepara- 


HE long talked about Gilbert and Sullivan opera, 
with its carefully hidden title, was produced at 
last in London last Wednesday night. 

It is called * The Yeoman of the Guard,” and made an 
instant hit. 

The principal feature of the opera is that it is quite 
unlike what we are used to from Gilbert and Sullivan 
as it is a serious comic opera. 

Whether it will be a success here is a matter of pure 
conjecture, although the fact of its being thoroughly 
English may be a help and not a hindrance, as many 
suppose. 

Miss Geraldine Ulmar did some good work, and the 
old favorites, Jessie Bond, Courtice Pounds and Gross- 
smith, all had excellent parts and helped to make the 
opera a success. 

However we will soon have an opportunity of judg- 
ing for ourselves. 


= 
+ 


HE tenth Eastern Massachusetts Musical Festival 
announces its performances for October 17, 18 and 
19, to take place in Music Hall, Taunton, Mass., giving 
in all five grand concerts and four public rehearsals. 
The following artists have been engaged : Sopranos, 
Mrs. Giulia Valda, Miss Effie Stewart; contraltos, Miss 
Emily Winant, Mrs. Anna Bulkley Hills, Mrs. Jacob 
Benzing; tenors, Eugene de Danckwardt, George J. 
Parker; bassos, Wm. Whitney (son of M. W.), Walter 
A. Hudson, Jacob Benzing, Anton de Kontski, pianist ; 
Ethel O. Wakefield, Boston, pianist (eleven years of age; 
Ewald Weiss, violinist; Miss Jennie B. Ladd, violinist ; 
A. B. Stockbridge, ‘cello; Oliver Wheaton, flute; A. F. 
Nevers, cornet; C. E. White, clarinet; G.W. Colby and E. 
M, French, accompanists. Mozart’s ‘* Third Motet,” Cow- 
en’s * Bridal Chorus,” Macfarren’s ‘“‘ May Day Cantata,” 
Gade’s “Crusaders’’ and the “ Messiah” will be the 
principal works performed. 


D 


can be weighed. 


R. DE MOSSO, a learned Italian scientist, has in- 
vented a curious machine by which one’s thoughts 
So subtly constructed is this ingenious 


piece of mechanism that, after one has read for five 
minutes some abstruse work requiring intense mental 
application, the apparatus registers the increased flow 
of blood to the head and thus literally and accurately 


tempting to weigh the brain of the average reader after 
a close perusal of one of our bulky musical contem- 
poraries. The sudden influx of blood to the cerebral 
hemisphere would probably “bust the machine,” espe- 
cially if you would drop a nickel in the slot. 


N the return of Mr. E. A. MacDowell to this country 
after some twelve years’ absence we can welcome a 
sterling musician, pianist and composer—one whose work 
has done much toward placating certain foreign critics 
who could see no merit in American compositions. 

We best know Mr. MacDowell by some of his smaller 
piano pieces and his beautiful and effective piano con- 
certo in A minor, recently played by Carrefio at the 
Worcester Festival. 

He has, however, composed for orchestra, and we will 
in all probability hear some of his symphonic work 
during the season. 

Mr. MacDowell is a great acquisition to the rapidly 
growing group of young and talented American com- 


posers. 
W°* recently received the following, which we think 
is worth printing: 


To the Literary Editor: 

We take pleasure in sending you an advance copy of our new responsive 
Christmas service, entitled * The Old, Old Story,”’ and trust that you will 
find it worthy of a novice in your columns. 

Yours respectully, Wicsur B. Kercuam, 
71 Bible House, New York. 


Also a request to publish the little prepared home 
made notice, which we do willingly : 

** The Old, Old Story,’’ an undenominational responsive Christmas ser- 
vice for Sunday schools, is received. The carols are new and from the 
facile pen of Fanny J. Crosby. The music, by Prof. P. B. Sparks, whose 
ability is of high order, is exhibited in the choice productions given in this 
service. Competent judges who have examined say it is the best that has 
been published for years. We hope our readers who are interested will 
send for a sample copy, 5 cents each, 36 cents per dozen, $2.50 per 100. 

But we would like also to say a word ourselves, and 
hope Mr. Sparks, who may be a very worthy musician, 
will not be offended. 

“The Old, Old Story ” lies before us, and with pain we 
acknowledge it is the old, old story. Miserably thin 
harmonies, melodies that instantly suggest the old 
“Praise God Barebones” nasal order of music—in fact, 
all the same stale paraphernalia that appears annually 
to do duty in our houses ef worship. Can't somebody 


stop it? Isn't there beautiful music writtenfor divine 
service without having to resort to this miserable 
Moody end Sankey literature? Faugh! 


UR Mr. Otto Floersheim returned from Europe on 
(0) Sunday last in the very best of health. A few 
days before sailing he was the guest at Cologne of that 
most enterprising and indefatigable impresario, Director 
Julius Hofmann, of Cologne, who is one of the feW the- 
atrical managers who have understood the most difficult 
task of pleasing the public and making money at the 
same time. For a provincial theatre, Cologne now 
stands almost unsurpassed in Germany as to the gen- 
eral excellency and good ensemble of the performances. 
Mr. Floershein heard there two operatic representa- 
tions which pleased him very much. On Saturday, 
September 15, Goetz’s charming opera, “ The Taming 
of the Shrew,” which when given here in New York 
by the defunct American Opera Company was little 
short of a failure, proved one of the most attractive 
works one can hear on any operatic stage. Miihl- 
dorfer conducted and the principal rdles of “ Kath- 
arina” and * Petruchio”’ were in the competent hands 
of Miss Constanza Donita and Carl Mayer. The latter, 
who is a great favorite in Cologne despite the fact that 
his formerly splendid voice shows traces of wear and tear, 
sings like a true artist and his acting is exceptionally 
fine. Miss Donita (Constanza Seebass, of New York), 
who on this occasion made her rentrée in Cologne after 
the now famous episode of her matrimonial engagement 
and the dissolution of the same with Emil Goetze, the 
tenor, seems to have lost none of her captivating powers 
with the Cologne public, for they literally showered 
flowers on the stage after the young lady’s sententious 
aria, ‘I'll Give Myself to No One,” and she was re- 
ceived with marked applause all through the evening. 

The matrimonial affair itself has never been fully ex- 
plained, and while Goetze himself declares the whole 
matter a huge carnival joke entered into by him in a 
spirit of fun, Miss Donita told Mr. Floersheim that the 
great tenor acted in the most outrageous and inexplic- 
able manner; that he had engaged himself to her as 
early as January 2 and not during the carnival season, 
and merely had requested a few weeks of privacy, and 
that she could prove this by letters of Goetze to her, 
now in the possession of her father, Mr. Seebass, of New 





One trembles at the result of at- 


weighs one’s thoughts. 





W. L. Blumenschein, 








York. However that may be, the matter has created 
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quite a rumpus in Cologne, where partisanship runs 
high on both sides. 

On Sunday, September 16,“ The Flying Dutchman” 
was given, when the house was absolutely sold out. A 
new baritone, Mr. Baptist Hoffmann, made his début in 
the title rdle, and scored a decided success and recogni- 
tion of talents which give high promise for his future. 
He was discovered by his namesake, Director Hofmann, 
has a splendid baritone voice, which he uses artistically, 
and, although only twenty-three years of age, he acts 
with considerable histrionic ability. He would be a de- 
sirable acquisition for next year’s Mctropolitan Opera 
House personnel. 

These two operatic performances were Mr. Floers- 
heim’s last musical experiences this summer in Germany. 


+ fe Jerry, otherwise Jerome Hopkins, the Only, is 
making matters lively. The latest reports of his 
goings on in London quite justify us in calling him the 
“George Francis Train of Music.’ The following is 
from a Boston exchange : 

Mr. Jerome Hopkins has succeeded in bothering some of the mu- 
sicians and musical people in London with whom he has been brought in 
contact, until they seem to be somewhat puzzled to determine just exactly 
what Mr. Hopkins’ profession is—-musician, dramatist or essayist. A 
London musical periodical tells these stories of Mr. Hopkins’ perform- 
ances: ‘‘He waged a terrible war against street organs soon after his 
arrival, and in a few weeks scared them all away from the neighborhood 
in which he hadrooms He got into a row with D'Oiley Carte, and sent 
him a most extraordinary letter about the army of flunkeys by whom that 
important manager is always surrounded. He proposed to Carte ‘ to sit 
for the subject of Gilbert's next comic opera,”’ and now all the critics are 
laughing at poor Carte, and all the musicians, too. He got into a row 
with the manager of the promenade concerts, who refused to play his 
* Battle Music,’ because it needed red fire and powder tombs. So Mr. 
Hopkins raked up historical records of ‘Julien the Great’ having intro- 
duced both bombs and red fire into his music years ago, and now every- 
body is laughing at Freeman Thomas. It is, of course, difficult to tell 
what further acquaintance with this novel American may develop into, 
but thus far he has giver us the most forcible illustration of enterprise 
and consummate virtuosity yet afforded by the New World. 


It is a “ puzzle to know exactly what Mr. Hopkins’ 
profession is.” Nature probably intended him for a 
cyclone, but broke down in the attempt for want of ma- 
terial enough to finish the job. 

He certainly has lots of wind power. 





ECHOES OF WORCESTER. 
feel moved toa few utterances for the edifica- 
tion of the Springfield “ Union,” 


W E 


delivered itself of the following bit of wisdom about the 


which recently 


criticisms of some of our daily contemporaries on the 
management of the Worcester festivals : 


The Worcester people who were irritated by the criticisms of the New 
York musical experts attending the festival of last week might advise 
those gentlemen to stay at home and work their theories on New Yorkers. 
They told the Worcester management that their programs were not suffi- 
ciently progressive or educating. The managers of the festival think, 
however, that they know better than the New York critics what kind of 
music the Worcester audiences want and how much progress they would 
bear. 
c'assical 
present Wagner music to an audience which had not progressed beyond 
The Worcester audiences have made great gains in their appre- 


There is such a thing as making musical programs too fine and 
You might as well read ASschylus to a beginner in Greek as to 


Haydn. 
ciation of music within a few years, but it will be a great many decades 
before they reach the wsthetic development of the average New York 
musical critic. It might be proper to ask, by the way, whether the failure of 
New York to support Thomas’ orchestra and sundry other first-class musical 
organizations is not due to the failure of the New York critics to do their 
whole duty at home. 
and didn't educate the public enough, and perhaps the critics failed to in- 
form him of his shortcomings. Who knows? 

The little fling at New York, because of Mr. Thomas’ 
unwillingness further to maintain his permanent or- 
chestra, was to have been expected. It was the staple 
of the “arguments ” with which all suggestions of a need 
of improvement in Worcester were met two weeks ago. 
That it advertises a lamentable ignorance of the condi- 
tion of musical affairs in New York never seems to have 
occurred to our suburban friends, any more than the fact 
that they give but a sorry certificate to Worcester’s peo- 
ple when they say that after thirty-one years of annual 
conventions and festivals they have not yet arrived at 
an appreciation of Haydn, and consequently are not ripe 
for Wagner. 

The circumstance that they see an effort to force 
Wagner upon them in every suggestion that a ballad 
concert in the afternoon and Rossini’s “ Moses in 
Egypt” in the evening are not exactly what a music 
festival of decent proportions should offer is another 
proof of their obtuseness. No true friend of the Wag- 
nerian lyric dramas wants to see them hashed up for con- 
cert performances, least of all in places so near New 
York as Worcester. But there is a great deal of musical 
literature adapted to festival use between Rossini’s 
“ Moses in Egypt’”’ and Wagner's works, 

Apropos of the Haydn- Wagner comparison we imagine 
that the sapient editor of the Springfield “ Union” would 
be surprised if he were told that in any American com- 
munity, even in a cowboy’s camp or a primary school, a 
Wagner selection played by so good an orchestra as 


Perhaps Theodore Thomas was too conservative 





that which took part in the Worcester Festival would 
give greater pleasure than a Haydn movement, for the 
simple reason that its vigorous rhythms, sonorous har- 
monies and brilliant orchestral color make stronger ap- 
peal to the untutored senses and fancy than the beauties 
of Haydn's music. Mr. Krehbiel, who is net generally 
looked upon as a conservative, though he is one in the 
truest sense of the word, discussed this matter in his 
essay on “ Criticism,” read before the M. T. N. A. in 1885. 
In THE MusIcaL COURIER’S report we find this lan- 
guage: 

What is the meaning of the so-called popularity of Wagner's music in 
the United States? At the risk of having my musical creed misappre- 
hended and of being condemned as wanting in patriotism, I feel bound to 


say that this popularity is a proof of our want of musical culture rather 


than of our great advancement in it. We accept it with delight, because 


its elements are those which appeal most directly to our sense, perception 
and to those primitive tastes which are most pleased by vivid colors and 
strong outlines. Mind you, until last season even New York had not had 
a glimpse of the Wagnerian ‘‘ Music Drama,” but had put up with frag- 


ments arranged for the concert room. Their vigorous rhythms, wealth of 


color and amazing sonority would make these fragments far more impres- 
sive to a savage than the suave beauty of a Haydn symphony; yet do we 
not all know that while a whole hearted, intelligent enjoyment of a Haydn 
symphony is conditioned upon a considerable degree of culture, an equally 
whole hearted and intelligent appreciation of Wagner's music presupposes 
a much wider range of sympathy, a much more extended view of the 
capabilities of musical expression, a much keener discernment, a much 
profounder susceptibility to the effect of harmonic progressions? 

But we did not set out to help our esteemed con- 
temporary “to reach the zsthetic development of the 
average New York musical critic,” of which it affects 
to speak with a sneer. We don’t know what plane of 
development the “average” New York critic “has 
reached,” but imagine that he would never discuss so 
important a sub ject in so shortsighted and ill-informed 
a manner as does the Springfield ‘“‘ Union.” What we 
want that journal to know is that the quasi-retirement of 
Theodore Thomas is not due to any of the causes which 
our disgruntled New England friends imagine. 

If New York were without an opera, without any 
large organization devoted to the performance of musical 
works of magnitude, it would be a disgrace if it per- 
mitted Mr. Thomas’ orchestra to disband. But what- 
ever Mr. Thomas may have been in the past (and we 
yield to none in admiration for his qualities and achieve- 
ments), he is no longer the sole representative of the 
highest things in music. Though he retires from the 
field, scarcely a week will pass during the coming 
musical season in which New York will not hear at least 
concert, in which the ideal 
This was 


one first-class orchestral 
striven for will be of the loftiest description. 
not so when our suburban friends first heard the name 
of Mr. Thomas, and when, as Mr. Gosche used to relate, 
a newspaper man in Springfield (we think it was Spring- 
field) being told that Mr. Thomas intended bringing his 
troupe to that town, said he thought the prospects for 
business were promising, provided Mr. Thomas had 
“good end men!” No; it is not because the critics 
have failed to do their duty that Mr. Thomas retires, nor 
because New York is unwilling to support an orchestra. 
The reasons must be looked for in another direction, 
and we pointed it out two weeks ago. 





WHY DOES SHE RESIGN ? 
ISS GERTRUDE GRISWOLD, Ar erican 
singer, specially engaged, through the recom- 
mendation of Sir Arthur Sullivan, to sing the leading 
role in the new opera, “ The Yeoman of the Guard,” has 
Miss Griswold has issued the following card: 


the 


resigned. 
New York, October 5, 1888. 

Str—Will you kindly allow me a small space in your paper to state that 
I yesterday gave up my part in Messrs. Gilbert and Sullivan's new opera, 
now in rehearsal at the New York Casino, and that I am in consequence no 
longer a member of Mr. Aronson’s company. Your immediate publication 
of these few lines will greatly oblige Yours, very truly, 

Gertrupe Griswo.p. 

There was a formal resignation on one side and a brief 
formal acceptance on the other. 

There was a rehearsal of “ The Yeoman of the Guard” 
at the Casino on Saturday, but nobody heard a word 
about Miss Griswold’s resignation. Mr. Rudolph Aron- 
son was in Boston. Mr. Albert Aronson said: 

“We have nothing to say about Miss Griswold’s de- 
parture except that she is no longer a member of the 
company. I do not know who will succeed her, but we 
have plenty of talent.” 

Miss Griswold is an American who has been a con- 
cert singer. She sang “ Micaela” at the Metropolitan 
Opera House two years ago when Patti gave her fa- 
mous performance of “Carmen.” Miss Griswold was 
cast to sing “ Elsa,” said to be a very dramatic réle, and 
Miss Bertha Ricci was her understudy. 

When Miss Griswold (who is a niece of Bret Harte) 
was abroad studying singing the most highly colored 
reports were sent over to us by the ingenious and ac- 
commodating press agents, but if you asked anyone 
who was in Europe they never knew anything of Miss 
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Griswold. So it has been with a dozen young singers, 
who, like Miss Griswold, were a disappointment when 
they sang on their return. They were overpuffed in ad- 
vance, our expectations were raised too high and they 
invariably fell flat on the occasion of their débuts. It is 
a false system and should be discouraged. Let talent 
speak for itself and place no reliance on “doctored ” 
cablegrams. 

Many a bright career is ruined by these pernicious 
methods of advertising, and they should be sternly dis- 
countenanced by the young artists themselves. 





PROGRAMS OF COMING CONCERTS. 
R. FRANK VAN DER STUCKEN has issued the 
programs of his coming concerts at Chickering 
Hall: 

First CONCERT, WEDNESDAY, OCTOBER 17. 
Symphony in D major aveee ao eegsed 
Recit. and aria, ‘** L’ Allegro: il Penseroso”"’ 

Miss Adeline Hibbard 


Violin concerto in E flat major.. adureks 
Mr. Michael Banner. 


....Haydn 
Hinde! 
Mozart 

Songs ea , Schubert 

Miss Marie Groeb! 


Piano concerto in D minor........ 
Mr. Richard Hoffman. 


Bach 
Suite... F eoqaeianeak’ esaed aiexe " ..Gluck 
SECOND CONCERT, WEDNESDAY, OCTOBER 31. 
-Cherubini 

Weber 


Overture, ‘‘ Lodoiska"’ 
Aria, ** Der Freischiitz” 
Mrs. Herbert-Foerster 
Piano concerto in E flat major Beethoven 
Mrs. Asher-Lucas. 
(Her first appearance in America.) 
Songs.... wes adaeaes Schumann 
Mrs. Herbert-Foerster. 
Symphony in C major (“ Jupiter"’)..... é 
THIRD CONCERT, WEDNESDAY, NOVEMBER T4. 
Overture, ‘* Oberon”’. 
Aria.. 


...Mozart 


Weber 
p ‘ Spohr 
Miss Jennie Dutton 
Hungarian Fantaisie Liszt 
Mr. Alexander Lambert 
Songs : Jensen 
Miss Jennie Dutton 
Violin concerto ° Mendelssohn 
Symphony in F major.... 
FourtH CONCERT, 
“ Tragic’’ overture 
Piano concerto in G minor 
Mrs. Julie Rivé-Kinog 


ase ado Beethoven 
WEDNESDAY, NOVEMBER 28. 

Brahms 

Saint-Saéns 


Songs ; Rubinstein 

Mrs. Marie Gramm. 

Overture, ‘* King Lear" ; as .. Berlioz 

** Theme and Variations "’ from Violoncello Concerto 
Mr. Victor Herbert 


I'schaikowsky 
.. Franz 


Wagner 
(forty-seventh 


Overture, ‘‘ Tannhauser”’ 
The Philharmonic 
season) will take place at the Metropolitan Opera House 


Society’s concerts 


on the evenings of November 17, December 8, January 
12, February 9, March 9 and April 13; the rehearsals, as 
heretofore, on the afternoons of the preceding days. 
The solo performers engaged are Mrs. Fursch-Madi, 
Miss Emma Juch, Rafael Joseffy, Emil Fischer and Rich- 
ard Arnold. The repertory will include the following 
compositions : 

Bach 

Bach 
Beethoven 


Toccata, F major .... 
Fugue, A minor 
Symphonies Nos. 4 and 7 
Overture, ‘* Coriolanus "’ 
Overture, *‘ King Lear"’ 
Symphony No. 1 


Beethoven 
Berlioz 
Brahms 
Dvorak 
Dvorak 
-Fuchs 


Symphonie variations (new) 

Slavonic dances (new series) 

Serenade, E minor 

Overture, ‘* Iphigenia in Aulis”’ 

Symphony No. 2 (new) 

‘*Eine Faust Symphonie’’ 

Overture, ‘‘ Twelfth Night ” (new) 

Symphony, “‘ Ocean”... va 

Overture, Scherzo and Finale, op. 52 

Violin Concerto, No. 8 

Scenes from ** Die Walktire"’ 

Bacchanale, ** Tannhiiuser” 

“ Kaisermarsch "’ Wetieweas 
The program tor the first and second Philharmonic 


Gluck 
Goldmark 
.. Liszt 
Mackenzie 
Rubinstein 
Schumann 
Spohr 
Wagner 
Wagner 
Wagner 


concerts will be as follows: 
Overture, “ Iphigenia in Aulis”’.. Gluck 


Goldmark 


Dvorak 
. Wagner 


Symphonic variations, op. 78 (new). 

“ Die Walktire”... seed , 

a, Ride of the Walkyries. 4, Wotan’s Farewell and Magic Fire Scene. 
Emil Fischer. 


SECOND CONCERT, 


Overture, Scherzo and Finale, op. 52 Schumann 
Mrs. Fursch-Madi 

Concerto for violin, No. 8 (Scena Cantante) 
Richard Arnold. 


.Spohr 
...9pohr 
Symphony, “ Ocean”’.... dvekwanues Te as aan Rubinstein 

Original edition, in four movements. 
The three concerts of the Oratorio Society will take 


place at the Metropolitan Opera House on November 
15, December 27 and March 21, when the following 
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works will be given in the same order: Mendelssohn's 
“ Elijah,” Hindel’s “ Messiah,” and Edward Grell’s 
‘Missa Solemnis,” in sixteen parts, a capella. The 
public rehearsals will take place on the afternoons of 
November 14, December 26 and March 20. 

The six concerts of the Symphony Society (which, 


like the Oratorio Society, will again be conducted by | 


Walter Damrosch,) are set down for November 3 and 
24, December 15, January 19, February 16 and March 
16, with rehearsals on the afternoons of the Fridays 
A symphony will be performed 
at each concert, the following selections having been 


immediately preceding. 


made: First concert—Haydn in G (No, 8, Peters edi- 
tion) and Beethoven's “ Eroica;” second’ concert— 
Brahms in D; third concert—Berlioz’s “ Harold in 


Italy ;” fourth concert—Tschaikowsky in C; fifth con- 
Raff's “ Leonore ;” sixth concert—Beethoven's D 
minor, “ Choral,” with the help of the Oratorio Society. 
music set forth for our delectation 
coming season will 


cert 


This rich feast of 
statement that the 


be a great one musically, 


confirms our 


PERSONALS. 


eceaiitelbeatintartiet 

AN ORGANIST WITH FINE CREDENTIALS.—Mr. Hugo 
Troetschel, an organist residing in Brooklyn and at present 
presiding at the organ of the Lutheran Church 
is an excellent player and musician. He 
possession credentials and testimonials from the 


Evangelical 
Schermerhorn-st., 
in his 
great organist, Haupt, and from Xaver Scharwenka, Franz 


has 


Liszt, Arthur Seide! and other musical authorities in Europe. 
BACK AG 


sition at the Cincinnati College of Music on account of inter- 


AIN.—Mr. Max Bendix has resigned his po- 


necine difficulties and has returned to this city. He will prob- 


ibly resume his place as first violinist when Mr. Thomas 


conducts any of his orchestral concerts. 
GERICKE.—Wilhelm the conductor of the 
Boston Symphony concerts, arrived last week from Europe 
Werra 
WELD 
will lecture this season in that city, taking as his topic ‘‘ The 


Gericke, 


on the 


Arthur Weld, the young Boston composer, 


Meistersinger,”’ and will musically illustrate it in the same 


manner as he did ‘' Tristan und Isolde,” the subject of his last 
season's discourses 


to 
people last Thursday evening at the opening of Boothe’s piano 


CARRENO.—Teresa Carrefio played over 1,100 


warerooms, in the new Hazeltine Building in Philadelphia. 


Arthur Weld, the young 
poser, whose suite was performed at the Worcester Festival ; 
John I A. MacDowell, a 


talented young American composer, whose beautiful piano 


CALLERS Boston com- 


Rhodes, the violinist, and Mr. E. 
played by Carrefio at the Worcester Festival, 
Mr. H. E. Krehbiel, ot the 
I. Stevenson, of the ‘ Independent ;” Mr. E. Kayser, 


concert was 


were welcome callers: ‘* Tribune ;” 


Mr. E, 
the tenor, and Mr. Stefan Steinmiiller, the Baltimore baritone, 
who has just returned from Europe; Mr. John Lavine, the 


manager of the Albani concerts, also visited us. 





A FINE PIANO RECITAL.—Miss Judith Graves will 
play the following progam in Detroit, October 11 
Sonata, Appassionata, oy Beethoven 
Andante, Spianato and Polonaise Chopin 
Impromptu Schubert 
Campanella Liszt 
Miss Judith Graves 
gz, Day Dre -Strelezki 
Mr. ©. P. Gowman 
Abend Raff 
P vai E that Strelezki 
Weddi Marcel Liszt 
Miss Judith Grave 
Mephisto Vals« Liszt 
Berceuse Chopin 
Rhapsodie Hongroise, N ‘ .. Liszt 
Miss Judith Graves 
VARENA,.—This young prima donna, who returned to 


this country a few years ago and made her first appearance 
with the Milan Opera Company, an organization which met 
with varied success in the West and South, belongs toa good 


Baltimore family Miss Varena’s musical education was con- 


ducted with the greatest care. For three years she studied 


with Marchesi in Paris, and during the last year of her tuition 
sang at musicales and concerts with the first artists of Paris. 


Under Ambroise Thomas she studied the part of ‘ Filina.” 


With Gounod as director and Rubinstein as pianist she sang in 


concert, when she was congratulated on her success by these 


great composers, as well as by Délibes, the composer of 
**Lakmé,” and other noted men like Baron Haussmann, 
Baron St. Amand, &« Ihe celebrated Pietro Galletti, who 


brought out Emma Nevada, made Miss Varena an offer, after 
the closing of her studies with Marchesi, to go to Italy, which 
she accepted, and for one year she sang with him, making her 
the 


Chamounix 


début in Niccolini Theatre at Florence in ‘‘ Linda di 


She appeared in several other Italian cities, 
singing with success. The cholera breaking out in Italy she 
was obliged to leave, and a short time after she placed herself 
of 
Under his management she sang in Norway, Sweden, Den- 
She then returned to this 


under the direction the German impresario, Herrmann. 


Germany and England. 


mark 
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country, sang with the Milan Opera Company, subsequently 
joined the McCaull Opera Company and last summer sang 
with great success in Philadelphia with the new American 
Opera Company under the directorship of Gustave Hinrichs. 
Miss. Varena has a sweet voice, of good quality and wide 
range ; it is remarkably clear. She also acts with much ease 
and grace. The operas in which she sang are: ‘‘ La Sonnam- 
bula,” ‘‘ Martha,” ‘ Riggoletto,” ‘‘ Lucia,” ‘‘Filina” in 
**Mignon,” ** Linda di Chamounix,” ‘‘Rosina” in ‘‘ II Bar- 
biere,” the ‘“‘Queen” in ‘*The Huguenots,” ‘‘ Bohemian 
Girl,” *‘ Maritana,” ‘‘ Fra Diavola,”’ ‘‘ Madelaine” in ‘‘ Lor- 
raine” and in ‘‘The Black Hussar.” Besides 
these she has a large repertory of German, French and Italian 
songs.—Sunday ‘‘ World.” 


** Minna” 


A Bic PILE FOR A SHORT WHILE.—Tamagno will 
receive 18,000 francs for singing ‘‘ Otello” in Rome at the 
performance in honor of Emperor William. 

Mr. STANLEY GOES WesT.—Mr. Albert A. Stanley, 
of Providence, R. I., one of the best known music teachers in 
the East, has accepted the chair of music in the University of 
Michigan, at Ann Arbor. We hope, under his guidance, 
music will be made a valuable feature of the curriculum of 
that university. 

A CHAT IN THE “TRIBUNE.”—Clara Louise Kellogg, 
looking the picture of health, arrived in New York last Friday 
in the Aller, after an extended pleasure trip to Europe. 
‘*You see that I have quite recovered from the attack of my 
enemy, the whooping cough, which laid me low last spring 
and broke up what promised to be a successful season,” she 
‘“*T am now as 
During my absence 


” 


said to a ‘‘ Tribune” reporter recently. 
well or better than ever in my life before. 
I have spent most of my time in Paris ; and although I have fre- 
quently attended performances at theatres and opera houses, 
nothing like business has been transacted by Mr. Strakosch 
or myself. Several offers of engagement were made by lead- 
ing French and Italian managers, but in view of my approach- 
ing season I declined them all. My tour, which begins in Nov- 
ember, will extend through the States and cover twenty-six 
weeks. For principal tenor I have engaged Leonard Labatt, 
whose singing has made a profound impression throughout 
the Continent. He may be described as a tenor robusto, and 
excels in such operas as ‘Il Trovatore,’ ‘ Faust,’ ‘Carmen’ 
and ‘ Les Huguenots.’ All of these he will sing in English. 
George Fox will be the leading baritone and Helen Von Doen- 
hoff the contralto, The entire company, including orchestra, 
will number seventy-five persons. It is certain that I shall ap- 
pear in New York some time during the tour, but I have not 
yet selected the theatre. Although I have not yet made up 
my mind to appear in any new opera, it is probable that I may 
The Pearl Fishers’ or ‘ Le Roi d'Ys.’” 


produce either 

SINGING CURE FOR DysPEpsiaA.—Jules Eichberg, the 
well-known Boston musician, tells this story of an early ex- 
perience: One day alady, somewhat advanced in years, came 
to make arrangements for taking private lessons in singing. 
At the end of the second lesson the teacher felt constrained to 
tell her that her ear was not true. She received the remark 
very coolly and at the next lesson sang as badly as before. ‘'I 
am afraid,” said Mr. Eichberg, ‘‘ that you can never learn to 
sing in tune.” ‘‘Oh, it doesn't matter,’ was the surprising 
answer. ‘‘ Doesn’t matter!” said the astonished teacher. 
** No,” said the pupil, ** 1 don’t care anything about music, but 
my doctor said that singing would be the best thing for my 
dyspepsia, and so I decided to take lessons.” 

MARRIED.—Our heartiest congratulations to Mr. 
Franz Kneisel, who begins the new season with a helpmate, 
having entered the conjugal yoke last week. May much hap- 
piness attend the musical pair ! 

NEFF.—President Peter Rudolph Neff, of the College 
of Music, Cincinnati, says he will give $1,000 toward a guar- 
antee fund of $50,000 for an orchestra in that city with 
Thomas at the head of it. Other gentlemen would probably 
also contribute. 

HOME ONCE MORE.—Anna Lankow, the well-known 
contralto, returned to this city last Sunday after a summer's 
sojourn in Europe. Her many friends will be pleased to learn 
that Mrs. Lankow has greatly improved in health. 

CAMPBELL.—Helen D. Campbell, the contralto, goes 
with Gilmore on his tour, and not with the Boston Ideal Com- 
pany, as is reported. 

A COUPLE OF ANECDOTES OF VERDI.—Verdi was at 
the baths of Montecatini. In the room reserved for him was 
a grand piano and the score of ‘‘ Il Trovatore.” Verdi shut 
down the lid, turned the key, seized the score and cried, 
‘* Take me to the topof the highest precipice.” The landlord's 
son conducted him to the summit of Monte Maria, and there 
the last of the Italian maestri, so tired with the climb that he 
could scarcely stand, hurled the piano key and the score into 
the abyss. ‘‘ Thank the Madonna, that’s over! I'll pay for 
the key when I leave.” On returning home he Said to his friend 
Ricordi: ‘‘I did not write a line while I was there, but all the 
time an air was sounding in my head which will certainly be 
effective.” He sat down and played it on the piano, whereat 
Ricordi laughed and said: ‘‘It's a brilliant piece, but if I 
were you I would not write it, as every note is in *‘ Rigoletto.’” 
Verdi in a tone of sadness replied, ‘‘I begin to be so absent- 
minded ; it is a bad, a very bad sign.” 
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Mr. Harrison Wild gave his eighteenth organ con- 
cert in Chicago on October 7 at Trinity Church, and was as- 
sisted by Mrs. Kittie Wallace-Davis, Mrs. Helen M. Burton, 
Mr. Hirschbach and Mr. Henry Hart. 


-— Miss Neally Stevens, of Chicago, has issued invi- 
tations to a concert to be given by her pupil Miss Mulneaux, 
October 17: ‘‘ Tarantelle,” Liszt; ‘‘ Toccata and Fugue,” 
Bach-Tausig ; ‘‘ Winter Wind,” etude; ‘* Ballade, F major ;” 
‘* Waltz and Prelude,” Chopin. 


Mr. Fred. U. Haines, from New Haven, who has 
been three years abroad under Reinecke and other teachers, 
and who has received some fine criticisms from German papers 
relative to his playing of the Hiller and Schumann concertos, 
will hereafter make Chicago his home. He is likely to be 
heard in concert here soon. 





—tThe Cecilia Quartet isthe name of a new com- 
pany which will be heard in concert and oratorio this winter. 
It is composed of the following well-known singers : Miss Ida 
W. Hubbell, soprano; Miss Adelaide Forseman, contralto ; 
Mr. William Dennison, tenor; Dr. Carl E. Martin, basso, and 
Mrs. Carl E. Martin, accompanist. 


—Apropos of the Cincinnati festivals, so says the 
‘* Tribune,” it is to be recorded that the directors have deter- 
mined to give the ninth in 1890 under the direction of Theo- 
dore Th omas, that the choir has been reorganized, and the 
following works chosen for performance, viz.: Berlioz’s ‘‘ Te 
Deum,” Dvorak’s ‘* Stabat Mater "’ and Verdi's ‘* Requiem.” 


Owing to the unprecedented success of the last of 
the series of faculty concerts given by the Chicago Musical 





College, which was performed with full orchestra, the man- 
agement have decided to give the entire series with orchestra, 
under the direction of Dr. F. Ziegfeld. The first concert will 
take place Tuesday evening, October 16, at Central Music 


Hall. 





The New York College of Music gave its eleventh 
annual opening concert last Wednesday evening, and Mrs. 
Herbert-Foerster, Miss Berthe Pemberton, Messrs. Holst, 
Hansen, Gustav Dannreuther and Alexander Lambert gave 
an interesting musical program, selections from Gade, Mozart, 
Ries, Moskowski, Schumann, Jensen, Schubert and Schumann, 
Reinecke being listened to by a large audience. 

——The Carleton Opera Company appears at the 
Grand Opera House during the week, producing for the first 
time here since its great run at the the ever tuneful 
‘*Nanon.” Mr. Carleton will appearas the ‘* Marquis d'Au- 
bigny,” the part he originally created. ‘* will be 
presented the first half of the week, the latter half being de- 
voted to a spectacular production of ‘‘The Queen's Lace 
Handkerchief.” 

——The initial concert of the Philharmonic Society 
of Los Angeles, Cal., took place September 27. Prof. A. 
Willhartitz was the conductor and Miss Edith Haines the ac- 
companist. The society was assisted by Miss K. W. Kimball, 
soprano, and Prot. T. Bornemann, basso. 
tra played compositions by Mozart, Wagner, Gounod, Bach, 


Casino 


Nanon” 


The society orches- 


and the chorus sang selections from Mendelssohn, Schumann, 
Raff, Brahms and Wagner. Our neighbors of the Far West 
under the guidance of Professor Willhartitz are evidently 
making good music. 





Mr. W. Waugh Lauder, the pianist, gave three well 
attended musical recitals at the warerooms of Conover Broth- 
ers, Kansas City, September 29, October 2 and 5. The re- 
citals were accompanied by a poetical and theoretical synop- 
sis of each composition. We give the program of the first 
concert as a specimen of Mr, Lauder’s work : 


ce Ey ee errr er er.) etl .. Wagner 
Moonlight Sonata............. . Beethoven 
“Invitation to the Dance”... aAne +a cesarsnes iesessene . Weber 
“Witches Daace”’...... 05560046 : vases .. MacDowell 
Spinning song from “ The Flying Dutchman" Wagner 
* Soirée de Vienne,’’ No. 6 (Valse Caprice)......... Schubert 
Ie Fico ncesccs cccsvidcectissssncsvencveiss Heymann 
BOT OOD 6 eis ce renictonccscccessees ee 

6, Nocturne............ ves bs -.eeeeeLiszt 
c, Legend No. 1......... - vel 

Persian March (Gruenfeld)...........-+..s00+:ceeeeeeeeererees .. Strauss 
CONG BES GN niece e005 t0bKa scene scacconncxs cst + cos.es Menselt 





The novelties to be presented by the Kneisel 
Quartet this season are numerous and important. Mr. Knei- 
sel shows perhaps more desire than any other leader in Boston 
to undertake the presentation to his audience of the latest 
works of great living musicians, as well as those of the 
older masters, which, by reason of technical difficulties, 
are seldom given. The very latest composition of Brahms, 
op. 102, will be given. This is a concerto for violin, 
’cello and orchestra. Mr. Gericke has no room on his pro- 
grams for this work, and therefore Mr. Kneisel is to bring it 
out with piano arrangement of the orchestra's part, which Mr. 
Lang will play. The other novelties of recent publication are 
a quartet by Svendsen, a sonata by Grieg, and possibly a 
piano quartet by Saint-Saéns. Mr. Kneisel will also bring 
out a quartet of Spohr, never heard here, and a sextet by 
by Beethoven, probably op. 81 b, for string quartet and two 
horns ; and he will himself play Tartini’s ‘‘ The Devil's Trill,” 
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The series will probably begin October 29, and will, of course, 
include in its six programs many well-known works, as well as 
the novelties which have been mentioned. 


——-Mr. Max Bendix will play the Mendelssohn violin 
violin concerto at the third Van der Stucken concert, Novem- 
ber 14. 

——George E. Chipman, treasurer of the Metropolitan 
Opera House, died at his residence in this city last Sunday. 
The deceased was connected with the Metropolitan Opera 
House since its opening. 

The Boston Quintet Club starts next week on its 
tour through the United States and Mexico. Mr. Louis Blu- 
menberg, the famous violoncellist, is one of the chief atirac- 
tions of the club, which has been diligently rehearsing for the 
past month, Their ensemble playing is exceptionally effec- 
tive. Mr. S. M. Vredenburg is the manager of the club. 

——The American Conservatory of Music, of Chicago, 
will give its first grand concert of the season at Central Music 
Hall, Friday evening, Octcber 19. The performers will con- 
sist of members of the faulty, and the program will include 
several new and important works. Among the performers 
will be Messrs. August Spanuth, Josef Vilim, Fr. Hess, Sam- 
uel Baldwin and others, 

——* The Yeoman and the Guard,” 
opera, will not be given at the Casino until Wednesday, Octo- 
ber 17, instead of Monday, as previously announced. We 
hear on good authority that the cause of Miss Griswold’s re- 


Sullivan’s new 


tirement from the cast of the new piece is to be found in the 
person of Mr. Richard Barker, who is now engaged at the 
Casino in staging it. The Sadie Martinot incident will be 
remembered by our readers. It seems that Mr. Barker wants 
people who can act as well as sing, and is of the opinion that 
though Miss Griswold can do the latter she is wanting in the 
former. As his word is law there was nothing for her to do 
but send in her resignation. of the fact that the 
Casino is not noted for its singers this seems a pity. 

—-The Chicago Symphony Society has issued its 
The society will give 


In view 


prospectus for the season of 1858-9. 
five concerts and five rehearsals at Central Music Hall, to oc- 
cur during the season as follows: First public rehearsal, 
Thursday, November first concert, Friday, November 23; 
second public rehearsal, Tuesday, December 11 ; 


cert, Wednesday, December 12; third public rehearsal, Thurs- 


22 


second con- 
day, January 24; third concert, Friday, January fourth 
public rehearsal, Thursday, February 
Friday, March 1; fifth public rehearsal, Thursday, April 18; 
fifth concert, Friday, April 19. 
Following is a sketch of some of the most important instru- 


- : 
h 


28; fourth concert, 


No concerts during Lent. 


mental works to be performed during the season: ‘' Suite” in 
F, by Arthur Bird; 
‘Symphony ” in B flat, Schumann; ‘‘ A Country Wedding,” 


Goldmark ; Rubinstein ; 


‘* Pastoral Symphony,” 


‘*Ocean Symphony,” ** Tasso,” 


Liszt; ‘‘Symphony” in D, Goudy. By the introduction of a 
number of short but excellent compositions the management 
will endeavor to secure for these concerts the greatest possible 
The following concerted vocal pieces have been 
Beethoven ; ‘* William 


variety. 


underlined : ‘* Tremate,” terzet from 


Beethoven ; | 


A Word of Caution. 
Editors of The Musical Courier - 
N your issue of September 19 last I was sur- 
prised to see a communication from Louis Maas, the 
pianist, in which he related his experiences with a Professor 
Bonelli, of San Francisco, who is in the habit of performing 
the surgical operation known as liberating the accessory ten- 
don of the ring finger of the hands. What further surprised 
me is that Dr. Maas not only indorsed the operation, but ac- 
tually allowed it to be performed on his wife, who, I believe, 
is also a pianist. 

Dr. Maas also stated that next summer he will undergo the 
operation himself. Now, Dr. Maas is at perfect liberty to run 
any risks he chooses with his own hands—although I want to 
say right here any injury to them would be a great loss to 
piano playing in this country—but has he any right to use his 
well-known name to indorse an operation that has been totally 
tabooed by the musical profession and never sincerely in- 
dorsed by the medical ? 

Let me give some facts—that is, if I donot take up too much 
space of your valuable paper. Sume years ago, as I lived 
near Philadelphia (Norristown being a suburb of that city), I 
chanced to hear of Dr. Forbes’ experiments in the same line 
as Bonelli’s—in fact, I fancy he deserves the credit of having 
made prior experiments—and after hearing his address before 
the now defunct M. T. N. A., in 1885, in New York—[The 
correspondent makes a mistake ; the M. T.N. A. is not de- 
funct yet, but, on the contrary, will hold its thirteenth annual 
meeting in Philadelphia next summer.—Editors MusicaL 
CourtEr.]—I determined to undergo the novel experience, 
and sought Dr. Forbes’ office and put myself in his skillful 
hands. 

In the first place I must contradict Dr. Maas as to the 
severity of the operation. He asserts it is painless, whereas 
I know by actual experience it is extremely painful and weak- 
ening, as I lost much blood, and I don’t think a better surgeon 
could be found than Dr. Forbes, who has made of this par- 
ticular subject a thorough study. 

While no evil results tollowed, still I was warned that ery- 
sipelas might ensue, and then danger of a serious sort was to 
be apprehended. 

Now, as to results. I found I could lift my fingers a half 
inch higher, but later on I discovered (as Dr. Maas also will) 
that that will not benefit a person's piano playing a particle. 

One of the most radical errors of piano students is to sup- 
pose that the high finger lift is conducive to a good touch, 

It is the Stuttgart method, to be sure, but then we all know 
what a bad touch that school produces. Only think for a mo- 
ment and you will at once realize the more the percussive 
principle is brought to bear in piano touch the harder the tonal 
fibre becomes. 

Keep the fingers close to the keys, creep along, so 
speak, and you get a velvety legato, lift the fingers high and 
Good for staccato 


to 


you get a touch as hard asa hailstone. 
playing, but where is the musical element ? 
The worst of all is to come. I found out by sad experience 


that anyone that tampers with nature’s laws (for this opera- 





Tell,” 
septet from ‘*‘ Don Sebastian,” Donizetti ; septet from 


Rossini; quintet from ‘‘ Meistersinger,”” Wagner: | 
*Tann 
Wagner, &c. Among the artists already engaged 
are Mrs. Lilli Lehmann, Miss Matilda Marcello (De Nogueiras) 
Mr. Paul Kalisch. 
Mrs. Schroeder-Hanfstangel and Mr. Alvary, from the Metro- 


politan Opera House, of New York. 


hiuser,” 


and Negotiations are now pending with 


| 
-The program for the first Boston symphony con- | 
‘Calm 
aria, ‘‘ Samson and 


Sea and 
Da- 
lila; "’ Tschaikowsky, serenade for strings op. 48 (first time) ; 
A. Goring Thomas, songs with piano, (a) ‘‘ Midi au Village, 
(4) ‘*Ma Voisine;" Raff, Symphony No. 5, major 
(‘‘Lenore’’). Soloist, Mrs. Julie Moran-Wyman. 


cert is as follows: Mendelssohn, overture, 


Prosperous Voyage ;" Saint-Saéns, 


in E 


—RMrs. Sara Hershey Eddy, of Chicago, gave a con- 
cert with the aid of some of her professional pupils last even- 
ing at the First Methodist Church. 
given, which Mrs. P. 
Miss Fannie Aiken and Mrs. Katherine Fiske participated. 


A good program was 
in R. Carson, Mrs. Genie Baldwin, 
The following organists, pupils of Mr. Clarence Eddy, played: 
Messrs. George E. Emerson, Louis P. Hoyt, Emil Larson and 
Stuart B, Sabin. Mr. Clarence Eddy was the musical director. 
——-The music committee of the Oratorio Society, of 
Baltimore, met at their hall last Monday evening and received 
applications from a number of new members. During the 
coming season two regular oratorios and two extra concerts will 
be given. Mr. Otto Sutro, the president, who has spent the 
summer in Europe, has been seeking new music for the society. 
Prof. Fritz Fincke, the director, who has just returned from 
Europe, has already selected for the extra concerts some 
beautiful choruses by Raff, Brahms, Rubinstein and others. 
The regular rehearsals of the society were resumed on Mon- 
day evening, October 1. 
ANTED—Engagements for and 
oratorios and masses, by a contralto who is familiar 
with all the important works of that kind. Address L. P. N., 
care of THE MusIcaL Courier, 25 East Fourteenth-st., New 
York. 


concert, especially 


A talented young author has been retained by one of 
our leading English opera companies to write an opera for a 
beautiful invoice of costumes recently received from Paris. 





tion is not analogous to the ones for strabismus or club foot, 
must suffer in the end, so that now, while I proudly lift my 
fourth fingers a half inch higher than my fellow pianists can, 
I have distinctly lost in power and control of those digits. 
The compensation is inevitable, so let me urge earnestly on 
your readers who contemplate the operation to be cautious 
about doing it, Dr. Maas (be it said respectfully) to the con- 
tray notwithstanding. J. ON. 
NORRISTOWN, Pa 


Here are two ridiculous incidents in rendering certain 
parts of music, says a musical writer in the Baltimore ‘‘ Sun.” 
They are ridiculous in the extreme, and moreover are abso- 
lutely true. They happened in the same church in this city, 
though on different occasions, and are described by an ear wit- 
ness. A noted tenor singer was rendering a solo in Warren's 
‘*Te Deum,” and, mistaking the instructions to the organist as 
to the use of the stops for the sacred words, sang out at the 
top of his voice, ‘‘ Pedal, great gamba and swell,’ to the 
astonishment of the congregation. He could not account for 
the uncontrollable and convulsive though suppressed laughter 
on the part of the choir, and was not aware of his mistake 
until it was explained to him, when he was overcome with 
mottification, The other instance, more intensely amusing, 
was that of a well-known baritone singer, who inadvertently 
placed the slur on the wrong note. He had adapted the air of 
‘The Jewish Maiden” to a hymn beginning ‘* Before the 
Lord we bow,” and instead of placing the slur on the first two 
syllables he placed it on the last one, and rendered it thus, 
‘* Before the Lord we bow-wow-wow.” The effect was im- 
mense. As he had, and still has, a powerful and beautitul 
voice, his hearers were thorcughly electrified at this unwonted 
and unlooked for canine imitation. Suffice to say, he has 
never entirely recovered from the effect of his ludicrous mis- 
take. 

“What's this piece called?” asked a young girl at a con- 
cert. ‘‘Itis a Caprice Hongroise,” replied her mamma, con- 
sulting her program. ‘‘Caprice Hongroise? Isn’t that what 
brother waxes his moustache with?” ‘‘ Be quiet, do,” replied 
mamma ; ‘‘ that’s pomade Hongroise.” And then all was silent 
and the concert proceeded.—A merican Register. 


M. T. N. A. 


> —— 


Preliminary Report of the Program Com- 
mittee. 


HE Music Teachers’ National Association at 
its annual meeting in Boston adopted the following reso- 


lutions : 


SECTION I.—BOARD OF EXAMINERS 


(A) A board of examiners, consisting of three competent musicians, with 
N.A 


by this association annually for the examination of all American ¢ 
all the members of the 


a fourth to act as alternate, members of the M. T , shall be elected 


mposi- 


tions to be performed before this organization ; 


board to be voted for on one ballot, and the election of the board, as well 


as their relative position, to be decided by a plurality of votes. 


(B) Each member of the board of examiners shall independently mark 


all compositions according to absolute merit, on a scale of ro, except as 


provided for in Section I., ¢ 


The chairman of the board, upon receipt of a composition conforming 


to the provisions of Section IV., shall examine it as soon as possible, and 


send it to the second member of the board, the second member in like man 


secretary of the association ; and the 


ner to the third, and the third to the 


chairman, second and third members shal! respectively ain no composi- 
tion longer than the first, second and third weeks 


the completion of their examinations shall send their 


of March, and upon 
markings to the 
secretary 

(C) No member of 
shall be referred to the alternate, 


the board shall mark his but they 


the 


wo 


mpositions 


who, upon receipt of such compo 


sitions from the secretary, as well as those of any one class between which 


there is a tie, shall examioe and return them to the secretary, with his 


markings, as soon as possible. 


SECTION II.—-PROGRAM COMMITTEE, 


(A) The program committee shall announce, through an authorized me- 


dium, before October 1, what American works will be required, of what 


classes and how many of each class. 


(B) The program committee, upon receiving from the secretary the list 


of eligible works, with their markings, shall decide upon the compositions 


to be performed in the following manner: Those of each class having the 


highest averages shall be selected for performance, except that not more 


than two compositions (and these only of different classes) shall be selected 


bearing the same name and motto, and no composer shall be represented 


twice to the exclusion of another who has an eligible composition. 


If in any year a class has xe eligible work the program committee may 


select the composition of another class that is eligible, or one of the same 


class that has been successful through competition in a previous year, ac- 


cording to what the interests of the program require ; in no other case shall 


a composition once successful through competition be repeated 


(C) The chairman of the program committee shall send the list of com- 


positions selected to the secretary before the third week in May. 


SECTION III.—SECRETARY 


The secretary shall retain the envelopes of competitors, and after all 


the markings of the board of examiners are received shall immediately 


compute the averages, send to the alternate those compositions of any one 


class between which there is a tie, as well as those which have only two 


markings. 


Upon receipt of such compositions, with their markings, from the alter- 


nate he shall recompute the averages on these and immediately send to 


the chairman of the program committee a list of all the « oSsitions which 


average seven or more, with the computed average, the time required for 


performance and the fictitious name and motto of each 


Upon receiving the selected list from the chairman of the program com- 


mittee he shall open the envelopes of successful competitors, inform such 


competitors of the acceptance of their works, and send all the successful 


compositions, with the composer’s name and address, to the chairman of 


the program committee ; he shall return all unsuccessful compositions, with 


the corresponding envelopes unopened, to the return address given on the 


envelopes ; and with all composition at have an average of seven or 


more he shall send the computed average 


SECTION 1V.—COMPETITORS. 


(A) Competitors shall send their compositions to the chairman of the 


board, and at the same time a sealed envelope to the secretary, bearing a 


fictitious name and motto and return address, and containing the com- 


poser’s real name ; sent at any time, but must be in 
of the March 1 

ympetitors shall prepare their compositions for examinati 
rk 


ompositions may be 


the hands chairman of the board before 
(B) C 


lows: The composer's name, and in case 


mm as fol- 


} 


of a published wo also the 


publisher's name, and all marks or advertisements of pub ui out or 


made illegible 


Each composition shall bear the time required for 


fictitious name and motto corresponding to fictitious name and motto on 


the sealed envelope sent to the secretary. 


If any competitor shall in any way intentionally disclose his identity to 


of the board of examiners, he have no representation 


any member 
that year. 


shal 


(C) Competitors can compete in all classes called for, but must use the 


same fictitious name and motto in all classes 


(D) Competition shall be to all resident musicians who are mem 


bers of the M. T. N. A 


open 


The following gentlemen were elected examiners for 1888-9 
G. W. Chadwick, 99 Boylston-st., Boston, Mass.; F 
Stucken, 108 West 128th-st., New York; Johan H. 
Ohio-st., Ohio. F Arthur Foote, 2 
West Cedar-st., Boston, Mass. 

In accordance with the requirements of the resolutions, the 


Van der 
Beck, 186 


Cleveland, or alternate, 


program committee have ‘the honor to make the following 
report: 

An efficient orchestra, chorus, organ, string quartet, solo 
performers and vocalists may be depended upon for the per- 
formance of American compositions. 
The following list of classification may be considered as 
about the number of compositions required for the next con- 
certs : 

Of orchestral music : 


symphonic movements and fantasies. 


Two or three overtures, two or three 
Of chorus music, with orchestra: Two or three short can- 
tatas, or fragments of such ; some unaccompanied choruses. 
Of solos, with orchestra : One piano concerto and one violin 
concerto. 

Of chamber music: Two or three string quartets, two or 
three trios, with piano, and a couple of sonatas for piano and 








5 


258 


violin, or suites for the same or piano and violoncello, One | much margin, apparently, to timidity, but were she less her 


or two short pieces for male chorus. 


The program committee feel that it is necessary to bring | 


| 


out the smaller works of our American composers, such as | 


, vocal, violin, ‘cello, organ, &c. 
s unlimited in regard to authors, only the 


am 
rks 


committee 


pi 
W required i 
would request the composers not to send more 
than a couple of compositions for examination, in order not to 
overcrowd the examining committee with unnecessary work. 

Competitors should send in their works, with a fictitious 


name and motto, to Mr. G. W. Chadwick, 99 Boylston-st., 
Boston, Mass., chairman of the examining committee, not 
later than the third week in March for instrumental works, 
and not later than March 1 for vocal and the last, in order 


that the accepted works shall have the benefit of sufficient re- 
hearsals. Composers will also send a sealed envelope to the 
secretary (Mr. H. S. Perkins, 162 State-st., Chicago, Ill.) with 
same fictitious name and motto clearly written upon the 


e 
and his real name and address inclosed. 
CALIXA LAVALLEE, 
W. W. GILCHRIST, 
J. H. HAHN, 
Program Committee. 


outside 


FOREICN NOTES. 


> 


.."* Deutschland’s Kronprinz ” isa piano composition 
in march form lately published by Fr. Lindner. 

..In Berne, lately, Weber’s “ Freischiitz” was given 
without an orchestra, for which a piano was substituted. 


.Leon Jehu, the chief of the orchestra at La Mon- 


naie, Brussels, has accepted an invitation to Monte Carlo 


to conduct the orchestra there. 
..+. The novelties at the Vienna Hofoper will be Ber- 


lioz s with Materna as ‘‘ Cassandra ;" Fuchs’ 


rrojans,” 


Elfride"’ and Berlioz’s ‘‘ Benvenuto Cellini.” 


.... Emil Sauer will give at the opening of the sea- 


son at the Sing Academie, Berlin, a concert, at which Tschai- 
kowsky’s ‘* Fantaisie de Concert” will be played for the first 
time, 

wad At the production of “ Fidelio,” on September 20, 
ut the Berlin Opera, Rosa Sucher sang the title réle for the 
first time in that city Niemann was the ‘' Florestan"’ and 


Miss Leissinger the *' Marcelline.” 


.. The vocal and operatic school of Mr. and Mrs. T. 


Ri 


tation 


chard, in Mannheim, Germany, is enjoying a valuable repu- 
Among the many promising pupils in the school are 
who no doubt will be heard from later. 

ol 


Berlin took place September 30. 


Americans, 
ere 


nservatory at 


inauguration the new hall of 


Ce The new 


director, Miss Jenny Meyer, had issued numerous invitations, 


and the program was executed by the pupils and chorus 


isses of the institution 


. The Emperor William has ordered a performance 


As the number of such | 
| tainly is funny; and Parisians have long since forgotten that 





rakish self she would not be Granier. She made a success of 
her interpretation, and had the good sense to follow her own 
Dupuis created his part in 
He cer- 


instinct rather than tradition. 
1866, and he still manages to keep it all his own. 


he ever meant to sing, and should he ever pipe up a note it 
would scare people. They like him thoroughly when he does 
make a point, and they adore him when he stands and smiles. 
There is only one Dupuis anyhow, and there never will be an- 


” ese : : - 
other *‘ Baron.” His very presence is fun itself, and an evening 


with him is still a rare treat. The rest of the cast is merely 
acceptable, but Offenbach’s music is as vivacious and swingy 
as ever. 

.... Breitkopf & Hirtel “ Beethoven's 
Works: a complete, critically edited edition for instruction 
and practice. Arranged for the piano.” This edition will be 
issued in twenty volumes. The arrangement up till Christ- 
mas will be: Volume I., Volkslieder, edited by Carl Reinecke ; 
Volume II., Piano Compositions, for two and four hands, 
Carl Reinecke ; Volume III., Chamber Music, Friedrich Her- 
mann. Afterward, till the end of the year, will appear the 
first parts of the most important vocal works by Carl Reinecke, 
the complete orchestral works by Julius O. Grimm and Carl 
Burchard, and the string quartets by Engelbert Réntgen. 
This new, complete, correct and cheap edition will be issued 
Of the vocal and piano music, one part will appear 
and of the chamber music one or two doubie 


announce 


in folio. 
every week, 
patts monthly. 
....»The Argentina, at Rome, under the manage- 
ment of Canori, has entered boldly into rivalry with the Cos- 
Canori promises ‘‘ Alda,” *‘ Otello,” 
‘*La Forza del Destino,” ‘ Aroldo,”’ 


= 99 Ee 


tanzi, under Sonzogno. 
** Robert Diable,” 
‘*Gioconda,” *‘ Les Huguenots, 
Vépres Siciliennes,” ‘‘ Masaniello,” ‘‘ Lohengrin,” and proba- 


le 


’ 66 , 


Dinorah,” ‘‘ Norma, 
bly ‘L’Africaine,” ‘*Simon Boccanegra,” and a new work, 
‘*Lo Schiavo,” by Gomez. The artists engaged are : 
Tamagno, Artisi, Marconi, Durot, Bertini, Pelagatti- Rossetti, 


Tenors— 


Grossi, Gayarre, and perhaps Masini; sopranos and mezzo- 
sopranos—Teodorini, Meyer, Bruschi-Chiatti, Buti, De Spagny, 
Figuet, Mantelli, Boriani, Caravalios ; baritones—Kaschmann 
Beltrami, Limonta, Vinci, perhaps Maurel ; 
Boudouresque, Tamburlini and Marianni, with Mascheroni as 


and bassos— 
conductor. 
.... The Royal Opera House at Berlin has one great 


defect, say the good Berliners. It is a defect always felt, but 


| felt most keenly when the performance is as long as that of 


the ‘‘ Gétterdimmerung,” about five hours. The most devoted 


| Wagnerians grumble at the absence of any means of allaying 


the Stern | 


| and reinvigorate itself ? 


for his birthday of the ‘* Meistersinger” exactly after the ex- | 


ample of the Bayreuth performance. 


He has also ordered for | 


iter dates Spontini’s ‘* Cortez,” Meyerbeer's ‘‘ Feldlager” | 
ind Nessler's ** Rattenfanger 

\t the Berlin Opera Sucher conducts the Wagner 
nusic dramas and some ciassic operas, Deppe conducts the 
other classic operas, Kahl has the modern grand operas and 
Wexner the lighter works, such as ‘* Martha,” ‘‘ The Trum- 
peter,” & Each man to what he knows best. 

. Liszt's “ Via Crucis’’ cannot be called an oratorio; 
t a series of choruses for the Stations of the Cross, like the 
ri with tgan on the Seven Sacraments Liszt, just 
be his ah, intormed A. W. Gottschalg that his third 
orator Stanislaus begun twenty years before, still 
re red the final touches and revision. 

Count Zichy, the one-armed pianist, has experi- 
enced a great s. He had during the summer composed an 
‘ atic work Dolores,” a musical poem for orchestra, cho- 
I and soioists Ile gave it to a copyist and the latter lost it 

i street railroad car As the loss took place September 6, 
a is nothing had been heard of it on the 2Ist, the loss may 
ca t re} arapie 

. Pauline Lucca will terminate her public career in 
189 After completing two tours, for which arrangements are 
f eing made, she will proceed to Germany this month and | 

ncertiz x two months in the chief cities, except always 
Ber then will come an engagement at the Vienna Hofoper, 
i rin Roumania, then Germany again, then Belgium and 
H " For 1889-90 she has signed terms for a tour in 
America, namely, filty evenings, at $1,500 each, traveling and 
hotel expenses for herself, husband and maid. Essipoff and 
the Swedish singer Forstén are also engaged. On her return | 
Lucca w levote herself to her opera school at Gmunden. 

Granier has appeared for the first time in Sarbe 
Bleu t the Variétés Ihe rdle of ** Boulotte " seems to 
be inseparably connected with Schneider, even to those who 
never had the advantage of hearing that lady. She sang it 

mewhere in the sixties, and, as a rule, theatregoers are 
played out in twenty vears. Ancient beaus keep up the 


gend, however, and thus it came that Granier was very nerv- 


le 


is about her own audacity. Her style would not have given { 


the hunger and thirst which the master’s spirituel strains 


arouse. ‘‘If you do not like lemonade and ice creams, and 
cannot fill up on macaroons, you are condemned to hunger 
and thirst, unless you take a toilsome journey to the third 
Why 


should not the parquet have the same opportunities to refresh 


row of balconies, where there is beer and cold meats. 
A schooner of good fresh beer goes 
harmoniously with the intoxicating draughts from the fountain 
of Tone,” This is sadly unesthetic. 

Alfred Reisenauer, a pupil of Liszt, has made an 
extensive tour in Russia, visiting Kasan, Zarigyn, Astrachan, 
and sundry towns in the Caucasus and on the shores of the 
Caspian. During his eleven months’ tour he gave 160 con- 
certs. He is now resting in Moscow, and is about to go to the 
coast of the White Sea, where he will give six or seven con- 
certs at Archangel ; from Archangel he goes to Veliki-Ustjug, 
then to Wjalka, then to Perm, Katerinoslav, Irkutsch to Bla- 
If he survives a visit to this combination of 
His late tournée brought in 


goweschischensk. 
letters he will return to Europe. 


115,000 rubles. 


..-.»The San Carlo, of Naples, announces for the 
carnival season ‘‘ L’Africaine,” ‘‘ Mefistofele,” ‘* Tell,” ‘‘ Lu- 
crezia Borgia,” ‘‘Gioconda” and ‘‘ Tannhiuser.”” The ar 


tists engaged are Mrs. Erminia Borghi-Mamo, Adalgisa Gabbi, 
srambilla, Emma Crippa, Saffo Bellincioni ; Messrs. 
Gayarre, Tamagno, Cardinali, Marconi, 
Kaschmann, Laban, Casini, Argenti, Sillich, Rapp, Gutierrez 
and Mancinelli as conductor. 


Linda 


Ragni, Devoyod, 


.... Niemann, who was cast for “ Siegfried,” in the Ber- 


lin production of the ‘' Gétterdimmerung,” declined to sing 


the part. The ‘‘Gétterdimmerung” was produced without 
any cuts and in the complete Bayreuth style. 
he felt nervous and had not had time to study the part without 


Heinrich 


Niemann said 


the cuts made in the American representations. 


> , P » ied the 2 z eared at | ip : 
Ernst, who had understudied the part, therefore appeared at | phonograph by the best musicians obtainable. 


the first performance. 

....Bland, the London publisher, used to tell a story 
of how he once called on Haydn and found him shaving. 
‘*Ah! Mr. Bland,” said the composer, ‘‘if I could get an 
English razor I would willingly give one of my best composi- 
tions in exchange.” Bland rushed off, returned with a first- 
class razor, presented it to Haydn, and received in return a 
MS. he published under the title of the ‘‘ Razor 
Quartet.” —Ex. 

...-Alfred Fischhof will manage four great tours. 
The first is with Sigrid Arnoldson, to Paris, Vienna, Berlin, 
St. Petersburg, Moscow, Rome, Florence and Madrid ; in the 
second he takes Nikita through Russia, Germany, France, Bel- 


which 


THE MUSICAL COURIER. 





gium and Holland; in the third he manages Henri Pre- 
vost, and in the fourth Luigi Ravelli. 

....Zumpe’s operetta, “ Farinelli,” was produced with 
success at the Carl Theatre, Vienna. 

....Mancinelli’s oratorio, “Isaiah,” will be given at 
the Albert Hall, London, next January. 

.... The tenor Heinrich Bétel will go to Italy for five 
months to prosecute his further studies. 


...."' Fidelio” is to be played in French at Brussels, 


| and Gevaert will change the dialogue to recitative. 





| the style of Weber's 


| Grand 


| usually omitted air 


... It is now denied that Verdi is writing a “ Barber 
of Seville.” He is devoted exclusively to agriculture. 
....A new comic opera by Tito Mattei, entitled “The 
Duke,” will be produced at the Avenue Theatre, 
Lundon. 

..Gounod’s “ Romeo et Juliette” will be brought 
out, it is expected, at the Grand Opera, Paris, at the end of 
this month, 

.A new opera in four acts, by Cesare Galliera, en- 
titled *‘ Le Ultime Armi di Richelieu,” will be shortly pro- 
duced at Brescia. 

....Alexander Alexy, of the Metropolitan Opera 
House, in this city, is engaged for Nikisch’s new subscription 
concerts at Berlin. 

..Mrs. Pierson Brethol is engaged for the Berlin 
Royal Opera, from February, when Rosa Sucher leaves, till 
the end of the season. 

.... Teresina Tua took her farewell forever of the 


Berlin public on September 23. After her present concert 


/ tour she will retire into private life. 


...." A Pilgrimage to Mecca”’ is the title of a new 
operetta written by Kapellmeister Liné. It has received high 


praise from those who have seen the score. 


....Between May 5, 1875, and July 16, 1888, “ Lohen- 
grin’ was represented in London seventy-four times in Italian, 
twenty-one times in English and five times in German. 

.... Heinrich Hoffmann has published two new works, 
** Second Serenade,” for strings (op. 93), and *‘ Irrlichter and 
Kobolde,” scherzo for orchestra (op. 94). Both are said to be 
very characteristic compositions. 

... Werner Alberti is the tenor discovered by Angelo 
ss in ‘‘ Tell,” singing the 
In this month 


Neumann. He had great succ 





‘Du meiner Vater Hiitte.” 


he will make a tour through Germany. 


....-A theatre at Brussels that has suffered from the 
towering hats of the ladies in the parquet has issued the fol- 
lowing notice: ‘* Only elderly ladies are allowed to wear hats 
in the parquet.” It worked like a charm. 

....The Russian Opera, at St. Petersburg, will give, 
The Merchant of Moscow’ 


among other works, Rubinstein’s 
L’Africaine”’ (first time), 
the ‘*‘ Huguenots,” &e. The Italian Opera 
will open in November with Gayarre in the company. 
....The Wagner theatre which Lamoureux 
poses to erect on his property near Paris will be of a private 
character and have seats for about 400 persons, Nothing but 
Victor Wilder is translating 


and Scheei’s ‘‘ Don Juan Tenorio,” 


‘* Gioconda,” 


pro- 


Wagnerian music will be given. 
into French some scenes from ‘‘ Parsifal” for production there. 

. Ed. Hanslick praises highly Cornelius’ “ Barber of 
Bagdad." Although he finds the atmosphere of the work im- 
pregnated with Wagner, yet he confesses it made a favorable im- 
pression on him. He regards the comic part as more graceful 
and natural than that of the ‘‘ Meistersinger,” the whole music 
original, and he describes Cornelius as a feinen beweglichen 
Geist. 

..Faure is at work on a lyrical subject, half fairy, 
half chivalric, taken from old French legends, very much in 
‘Euryanthe.” Other new works spoken 
Paris are ‘‘Isoline,” by André the 
Lambert, Gabriel Fauré has un- 
‘* Caligula,’”’ the tragedy of 

triumph, a double chorus, 


of in Messager, and 


‘ Brocéliande " of Lucien 
dertaken to write the music for 

Dumas pére. The scene of the 
‘Hours of Labor” and ‘‘ Hours of Repose,’ and the last act 


are well suited to Fauré’s talents. 


....Mr. Edison has ordered a purchase of specimen 
musical instruments of every description manufactured in Eu- 
rope, each to be of the undoubtedly best quality and to be 
selected by the highest musical authorities. The instruments 
thus selected are to be performed upon in the presence of the 
Phonograms 


| of music thus made are to be sent to Mr. Edison, the musical 


‘premises in some central part of London. 


record in each case to be preceded by the name of the compo- 
sition, the address of its publisher and the name of the per- 
former, to be followed by the name of the manufacturer and 
the price of the instrument. The instruments adopted after 
these tests will be employed to make phonograms in every 
variety and in large numbers for the purpose of furnishing 
phonogram cabinets, which will be sent out to all parts of the 
world with the phonograph. The first of these ‘‘ music mills ” 
will be established in England under the superintendence of a 
well-known musical director, to be appointed by Colonel Gou- 
raud, whose agent is already engaged in finding suitable 
All new music 
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worthy of reproduction will be thus phonogramically pub- 
lished. —Ex. 
.... The venerable 
riously ill. 
....Daudet’s “ Tartarin sur les Alpes’ 
the libretto for a comic opera, 


Professor Ella, of London, is se- 


...Fitger’s ‘‘ Rose of Tyburn” will be produced for | 
| casion arises. 


the first time at the Theatre Royal, Munich. 


....The new Philharmonic Hall, at Berlin, was in- | 
course, its symphony concerts. 


| scale, plenty of novelty is always introduced, but novelty only 


~" ” | of the highest kind. 
shortly take practical | 


augurated on October 5 by a full dress concert. 

....The scheme to put a memorial tablet on Wagner's 
former residence in Marienbad will 
shape. 


...-Joseph Engel, of Kroil’s, Berlin, has gone to Rome 


and Naples, with a view of engaging a troupe for a season of 


Italian opera. 

.... Arthur K6nnemann has completed a new romantic 
opera, ‘‘Vineta,” the subject being the legendary city en- 
gulfed in the waters of the Baltic. 


....50nzogno has taken the Gaité Theatre at Paris 


for two months to give Italian opera during the exhibition of | 


1889, and the Trocadero for concerts. 

....Angelo Neumann has accepted for Prague the 
new operetta by S. Bachrich, the action of which lies at the 
court of Jerome, the Bonapartist King of Westphalia. 

....Wagner’s C major symphony will, before it re- 
turns to the archives of the Wagner family, be produced in 
Paris, by Colonne, on the first and second Sundays of De- 
cember. 

The Berlin 
for tre season on October 22, when a series of new composi- 
tions by Heinrich Hoffmann will be performed under the 


Liedertafel will give its first concert 


direction of the composer. 

....Ch. A, B. Huth, of Hamburg, proposes what he 
calls a ‘simplified " system of notation. He proposes to use 
colored notes, taking the qismatic scale for his fundamental 
yellow and Gred ; the other notes are 
He has published an edition 


colors. C is blue, E 
characterized by blended colors. 
of Beethoven's ‘* Funeral March" to illustrate his system. 
‘Lohengrin was played for 
the first The 
formances at Vienna are ‘‘ Lohengrin,” 
Flying Dutchman," 148; 
60; ‘‘ Rienzi,” 51; °‘ Gétterdimmerung,” 
und ** Rhein- 


....On September 19 


in Vienna. statistics of Wagnerian per- 
239 limes ; 


** Meistersinger,”’ 


time 
* Tann- 
hauser,” 
69; ‘* Walkiire,” 
28; ‘‘ Siegfried,” 27; 
gold,’’ 17; altogether 868 representations. 

....Marcella Sembrich, who is at present with the cel- 
ebrated maestro, Lamperti, at Lake Como, is said to be very 
enthusiastic in her praise of the young American singer, Miss 


209 ; 


‘** Tristan Iseult,” 20; 


Lena Devine, of San Francisco, whv is also studying with the 
Miss 


Devine is announced for several representations of opera and 


maestro, after a most successful tour through Germany. 


concerts at Nice during the fall and winter season. 

...-At the two first concerts of Bulow’s Philharmonic 
Concerts the are: October 15, ‘‘ Kaisermarsch,” 
overture to ‘* Zauberfléte,’ 
(Eugene d’Albert), ‘‘ Orchestral Variations on a Thema from 


major symphony 


programs 


piano concerto, by Beethoven 


Haydn,” by Brahms, and Schubert's C 
October 29, Haydn’s D major symphony, a new violin con- 
certo by Lassen (Carl Halix) ; overture by Smetana and Beet- 
hoven's Pastoral symphony. 

....At the removal of 
ring's Hof the opportunity was taken of examining the body. 
imperfect. Professor Langl photographed 
Toldt and Weissbach 


Schubert's remains to Wih- 
The skeleton was 


the head and 
The skull was small with a thickening of the bone at one point 


Professors measured it. 


of the right temple. The orbits were large, the aural aperture 
strongly developed, as was the lower jaw ; 
markably good. As a whole the head was of the round type. 


the teeth were re- 


Mr. G. H. Wilson makes the following pertinent re- 
" of Boston: 


Haweis became 


marks in the ‘‘ Evening Traveller, 
The book through which the Rev. Mr. 
it should now 


known in this 


country has a suggestive title serve some wise writer 
among us as text for a serious protest against any further union between 
music and immoraiity ; the protest should be uttered with the voice of the 
vantage in this whole country the word 


clarion, from every point of 


should go out—put only moral men and woinen in positions of favor or 
honor in the realm of music. The people who should especially heed this 
are the officers of amateur musical societies ; with them rests the respon- 
sibility of the selection of artists, and they should hereafter be held as ac- 
countable as is the minister of the church who is the confessed guide to- 
It is the particular immorality of musicians 


Music cannot afford to be propped by vice ; 


ward morality in general. 
that must be stamped out. 
those are not her true votaries who go from concert hall to the brothel and 
are applauded in both. However fine the art of any singer or player, if 
that one is known to be personally corrupt, the manager making an en- 
gagement commits an outrage upon society. There are in this country 
among popular favorites some whose touch is a detilement, who mock at 
that they are a very small minority 


The great 


law, whose prey the whole world is ; 
does not condone the laxity which tolerates even one such 
body of American born professional people are pure minded, their actions 
are pure (only in the matter of their conversation do certain of the men 
debase themselves), therefore no stain should rest upon them as a class be- 
cause of what we have written, nor do we charge managers with neglect. 
The subject is, perhaps, new tothem ; it may have been thought unneces- 
sary that the local secretary should first inquire concerning a singer or a 
a good man ? is she a good woman? But it is not; theirs is 
. their duty fairly includes consideration of this many sided 


player, is he 

a public office 
subject, for they are public educators, and who shall say that there is a 
more vital question to-day among thoughtful men and women than that 
which concerns the purity of the home, the family and the individual 


is to furnish | 


| first violin professor at the conservatorium, leader of 


| fastidious abundant material 





Music in St. Petersburg. 


St. PeTexssurG, Russia, September 22, 1388. 


more or less—here it is hardly to be wondered at they 
are prosperous, especially as musical interests are well watched 
over by the Imperial Russian Society, and funds are not lack- 
ing from the Imperial treasury to further the same when oc- 


Reco ok being at the head of affairs— 


Like all other European towns, St. Petersburg has, of 
These are on a magnificent 


The orchestra is a wellnigh perfect one ; 
one misses at times the exquisite finish in its playing that Hans 
von Biilow always insures in an orchestra led by him, but on 
the whole the orchestra of the St. Petersburg symphony con- 
certs is of the very first class. 

Leopold Auer, the eminent Hungarian violinist virtuoso, is 
the director, his choice of works and his method being ad- 
mirable. 

Mr. Auer, besides being director of these concerts, is also 
the 
Italian opera and first violin in the Russian Quartet Society. 

On each alternate Saturday evening during the season one 
has the symphony and quartet concerts, providing for the most 
for satisfaction. The quartet 
players are simply unsurpassed in the persons, especially of 
Messrs. Auer and Versbrlowitsch, violin and ’cello respec- 
tively, and not even from the famous Heckmann Quartet 
nor the Hallé-Neruda one of London is there a better ensem- 
ble possible 

Strange to say, piano players, although numerous, are not 
at all above the average, and more than once the playing of the 
strings in the quartet concerts has been marred, at least so 
much as that was pessible, by the playing of indifferent artists 
Most of them, too, are ladies, and 
trenchant 


who presided at the piano. 


as Hans von Bilow so often says in derision 
‘* play like ladies.” 

One of the most remarkable phenomena of the musical life 
here is the strenuous efforts made on all sides to establish a 
school of Russian music. To this end no amount of enthusi- 
asm, patronage, encouragement and help is denied ; in fact, 
every youth who can put together the first few rules of har- 
mony is encouraged to essay an opera or a symphony, and, 
what is stranger still, can have it performed by the Russian 
Musical Society almost for the asking, while the amount of 
gilded dilettanti who aspire to become composers is almost 
bevond credence. Without doubt, Russia at present is cer- 
tainly an E! Dorado for national composers, and the conse- 
quences, of course, are that they are legion. 

Faster than our pen travels we might write string after string 
of names without pausing to think. Yet, with the exception of 
Rubinstein, Glinka and Tschaikowsky, we doubt if the compo- 
sitions of any will live longer than their personal memories. 

Solowieff, Glastinoff, Balakireff, Rimsky-Korsakoff, Cui, 
Borodin, Mussovgsky are among the best ; but there is genius 
with none, although there is much talent. 

Solowieff is a professor of the St. Petersburg Conservatory. 
His two operas, ‘‘ Cordelia’”’ and the ‘* Smith Wakoola,”’ 
most melodiously written, but more suited to attract the popu- 
He has 


capital 


are 


lar taste than to gain the commendation of the critic 
also written an oratorio (‘‘Sampson”’) and some 
songs. 

Glasiinoff is still quite a young man, not yet twenty-three 
years of age, and it is much to be regretted that he does not 
apply himself more seriously, for his works—a considerable 
number—give much promise. all more or less 
written for orchestra, and consist of suites, fantasias and over- 
tures, two of the latter being on Greek themes. The young 
composer's knowledge of instruments is also most consider- 


He has studied and can perform on all, and altogether 


These are 


able. 
possesses a most surpr‘sing musical organization. 

Balakireff is director of the court chapel, and has written 
He is one of the best of the Russian con- 
Some of 


much for orchestra, 
ductors, always wielding a most enthusiastic baton. 
his overtures are splendid and many of his songs charming. 

Rimsky-Korsakoff, who has been a marine officer, is now 
professor of counterpoint and composition in the St. Petersburg 
Conservatory, and is deservedly classed as one of the best, 
if not the best, instrumentalists, among Russian composers. 
His two operas, ‘‘ The Woman of Pskon” and ‘* The Snow 
Maiden,” are most cleverly written, but both melody and 
something of the ‘‘divine spark” are wanting. A fantasie of 
his on a legend taken from Count Alexis Tolstoi’s writings, 
cousin of the novelist, Count Leon Tolstoi, is among some of 


his best efforts. 

Cesar Cui, a general of fortifications, has also written some 
very commendable music, a suite for orchestra, performed 
during the last season at the symphony concerts, showing 
very skilled workmanship. It is however, very much to be re- 
gretted that General Cui is not above appearing as a music 
merchant, both fcr the honor of his art and also his own repu- 
tation. He is attached to one of the Russian journals; he is 
also patronized by his warm personal friend, the Comtesse 
Merey d’ Argenteau. Between both one is certain to have 
manufactured from time to time a series of reclames over the 
music of a certain composer, Cesar Cui, whilst between the 
artists of St. Petersburg and the critic is a very well-known 
contract, which amounts to this: ‘‘ You play mymusic. I give 





259 


you a favorable notice in my critique on such and such a con- 
cert.” 

Against this contract we loudly protest. 

Of the music of Cui we have a high opinion. 
ous, the themes cleverly put together and it 
clever workmanship, while some of his smaller pieces, ro- 
mances, &c., for violin, ’cello, piano, are very charming. On 
astonished 


It is melodi- 


always show 


first coming to St. Petersburg, however, we were 
to find the name ‘‘ Cui” down on 


later our astonishment chanyed to another kind, in 


every program ; of course 


fact we 


might say it became amusement. 

Borodin, who besides being a composer—he is now dead— 
was also a well-known and very learned professor of chemis- 
try in the university here, is one of the few who promised 
more than fate gave him the opportunity of performing. He 
was a great favorite with Liszt, and his two symphonies surely 
made one regret his early demise. We cannot, however, say 
so much of a quartet we heard performed during the winter; it 
was labored, wearisome and altogether wanting in originality. 
In fact we still remember with what a joyous relief we listened 
to the beautiful quartet in E flat of Schumann which came after- 
ward. 

His symphonies, however, are certainly 
originality, and his well-known song, the ‘‘ Sleeping Princess,” 
Egor,” which 


works of great 


exquisitely beautiful. His opera, ‘* Prince un- 
fortunately he did not live long enough to complete, is now 
being finished by Rimsky-Korsakoff and Glasiinoff, and will 
probably be given shortly. 

Mussovgsky, a most talented man and an officer, is now 
He has not written much, but what he has written 


We would 


also dead. 
is good, often very original and always interesting. 
especially mention his two operas, ‘‘ Boris Godurioff’’ and 
latter by Rimsky-Korsakoff. 
He has written some very charming songs and a most 


‘* Hawauschind,” the finished 
inter- 
esting scherzo for orchestra 

Besides these, which represent the best of the second class 
—Rubinstein, Glinka and Tschaikowsky representing the first 
—of Russian composers, there is also Seroff, Petroff and many 
others, too numerous, however, to mention. 

On the whole, considering what Russia as a musical centre 
was some fifty years ago, we can be more than astonished at 
the life and vitality suddenly shown, and too much praise can- 
not be given to the patriotic spirit of the Russians, who so 
But, 


withal, the old proverb comes to our mind, bringing renewed 


nobly and generously support the art of their country. 


truth with it: ‘* Poeta mascitur, non fit.” 

During the entire latter half of last season we attended all 
the concerts of the Russian Society, and with the exception of 
the last, which happened to be a Beethoven evening, we had 
on every program one place, and that very often the best, de- 
voted to some Russian composer. 

At the opera one, of course, expects this. Where, if not in 
Russia, are Russian operas to be performed 

The orchestra attached to the opera is a first-class one, but 
Napravnik, the conductor, sleeps too much over his work to 
show up its entire worth, and as for the singers—well, all of 
them are artists, all of them are actors, all of them certainly 
do sing, but none of them have voices. However, this the St 
Petersburgers don't seem to mind. Figner and Medea-May, 
the stars of the company, get as many wreaths and as much 
homage as if they were the long awaited Mario and Grisi 
The musical world needs so much at present, and in one sense 
they deserve all they get. They pose perfectly, act perfectly, 
and make a most perfect picture together lt is hardly their 
fault they are not nightingales. 

In the coming season—indeed, we may say now in the present 
season, the opera having already commenced—we are promised 
a series of Wagner operas with Neumann. Their success with 
the public is doubtful. By the aristocracy they are sure to be 
received with enthusiasm, but the taste of the general public 
has not yet soared so high. It is a public for Sarasate, for 
Liszt—a public to appreciate Offenbach and to go into ecstacies 
over Bellini. 

The philosophical in art is yet too strong for their palates 
During the last season we were often most unpleasantly aston- 
ished, and for this reason we find Mr. Auer to be so worthy of 
commendation. He never panders to the public taste ; he gives 
Brahms, despite having behind him one vast impatient and 
yawning audience. Beauty of sound is all the St. Petersburg 
public asks for in music, but for form or philosophy in the art 
they care less than nothing. Not that 


however, than the general public of Berlin or anywhere else, 


they are any worse, 


but the number of intelligent and intellectual amateurs is few; 
in fact, between the general public and the artist, that is, the 
veritable true artist, St. Petersburg swarms with the mock 
article—there is nothing. 


most generous public, hardly, if ever, cold and never rude or 


It is, however, most enthusiastic, a 


wanting in courteousness. 

This, perhaps, has become a fault, for at the symphony 
concerts a series of singers night after night came on the 
platform that would have been hissed from the estrade ot a 
fifth rate London music hall ; however, matters must change 
as regards this, or the public can only become impertinent. 

With the conservatory, a very splendid institution, we were 
always pleased, except on all occasions with the singing classes, 
which are as wretched as can be found, both method and style 
being nothing short of bad. Voices there are none, unless 
with one pupil, a tall and handsome dark eyed girl with a rich 
and beautiful contralto voice, Miss Jedrinsky. 

For her we see chances, in fact a certainty, of a future, but 
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for some fifty others we listened to during the late examina- 
tions we find they waste valuable time aiming at a resultless 


Even the chorus is bad, although not so bad as 
These Russian pupils, however, make good 


certainty. 
that of the opera, 
actors and they are uncommonly graceful on the 
boards, especially when one remembers they are mere stu- 


actresses ; 


lents, and they take to their work with an aptness and natu- 
ralness quite wonderful in beginners. 

In the piano and violin classes we found the most talent, 
and for some of the students lie in the future great European 
careers, especially for one or two young violinists. Among 

‘cellists are also talented students. 
Rubinstein spends never less than eight hours daily direct- 


the 


ing the affairs. He is an indefatigable head, and under his 
management the conservatory is progressing by leaps and 
strides 
During the coming season he will give weekly recitals on 
afternoon, performing the entire literature of the 


To these recitals only a very privi- 


every Friday 


piano in historical order, 


leged few have admittance, and they, of course, are given 
only for the instruction of the professors and some of the 
very advanced pupils. 


At the conservatory the piano classes are more or less under 
control of Rubinstein himself, Beniamino Cesi, Adolphe 


Sophie Menter has 


the 


Henselt and some few locai professors. 


been a professor, but some months ago gave up her class and 


resigned, owing to some disagreement with Rubinstein. 


On the whole the institution is a magnificent one, and does 
infinite credit to Rubinstein, fulfilling the aim he has wanted 
to the letter, which was and is to provide instruction at home 
even better, than any to be had in Germany for 


taking the entire music world of St. 


as 


good, or 
Russian students, and 
*etersburg it is the same It is second to no European town, 
Hamburg with Biilow perhaps excepted. 

The Russian pianos, too, are magnificent instruments, espe- 
Becker, patronized by Rubinstein. 


cially those of the firm of 


These instruments are wonderfully beautiful, rich, resonant 
and sweet in tone 

Chorus singing is still an unknown and unpracticed art. 
During the last season Georg Henschel and his wife came to 
St. Petersburg and gave ‘‘ The Messiah.” Of course, the sing- 
ng of the Henschels was, as it always is, thoroughly artistic, 


but the singing of the chorus was simply abominable. In the 


churches are, however, some splendid choirs, particularly that 
belonging to the Court Chapel, which is unmatched, and that 
of the great Isaac’s Church. 


Early in October the symphony concerts commence, but the 
opera season has already opened, Rubinstein’s ‘‘ Demon” 
irawing the largest house. 

On September 8, or rather twelve days later when reckoned 


by our time and not the Russian old style, there was sung in 
the nservatory a requiem mass for those of the professors 
and pupils, friends and benefactors of the institution, who have 


lied since its foundation, as also a Te Deum, which was given 


of its foundation. 


in honor 
The service was most impressive, and the singing by the 
Archanglitsky Choir of the beautiful church music being won- 


derfully lovely Rubinstein was, of course, there, and during 


the mass all present, according to Russian custom, held lighted 


Latest from London “ Figaro.” 


Anton Rubinstein has finished his new opera, “ Wal- 
purgis Night.” 


* 


+ * 


Paul Delisse, chief professor of the trombone at the 
Paris Conservatoire, recently died, aged seventy-one. He 
was killed in an apoplectic fit, and the death was not discov- 
ered till the police broke open his door about a week after- 
ward. 

a *% 

Mr. Sonzogno, the well-known Italian music publisher, 
and who is also impresario of the Teatro Costanzi. Rome, 
will take an Italian opera company to Paris for the exhibition, 
and he also contemplates a visit to London. His initial dif- 
ficulty will be to discover a theatre. 


=” 


* - 


Dvorak has accepted an offer to conduct one of the 
Dresden Philharmonic concerts this winter. 


x 


* * 


The news that Mr. Arditi has been appointed by Mr. 
Harris joint conductor with Mr. Mancinelli at the Royal Ital- 
ian Opera next season will be received with great satisfaction 
by music lovers, It is hoped, indeed, that he will take a very 
prominent part as chef d’orchestre, for he is a far more ex- 
perienced conductor than Mr. Mancinelli. At the same time 
Mr. Harris would be wise to retain the services of a German 
to direct so essentially national a work as the ‘* Meister- 


singer.” The cast of Wagner's comic opera has not yet been 
definitely settled, except that Mr. Jean de Reszké will play 
‘*Walther,” and Mr. Edouard de Reszké probably ‘‘ Hans 
Sachs.” The intelligence that so essentially Italian a buffo as 
Mr. Ciampi has been set down for ‘‘ Beckmesser” will, how- 
ever, be received with mixed feelings by Wagner lovers. 


* 
a 


* 

The extraordinary idea to bring out the Russian 
Opera Company at opera recitals in costume at the Albert Hall 
is now officially announced, It will be recollected that Mr. 
Lamperti originally intended something of the sort with an 
Italian company at the same hall, but now that the Milanese 
manager has hired Covent Garden, regular Italian perform- 
As to the Russian scheme judg- 
But the suggestion to en- 


ances will be given there. 
ment must in fairness be reserved. 
gage forty-eight lady pianists to play upon twenty-four pianos 
the ‘‘ Semiramide” overture and a ‘‘ Polonaise” (the opera is 
full of polonaises) from Glinka's ‘* Life for the Czar” is neither 
The fair pianists, be it said, will not alto- 


“s 


new nor good. 
gether be Russians ; at any rate, we may form such a con- 
clusion from the fact that inquiries have been made at one at 
least of our schools of music for likely talent among the pupils. 


* 


* * 


Mr. J. Bennett is said to be writing the libretto of a 
new opera or music drama, which will be set to music by Mr, 
Herkomer for performance at his place at Bushey. A feature 
of the stage setting will be a traveling sun, after fashion of the 
electric lighted moon which moved on a tramway at the last 
performance at Bushey. It is also said that Mr. Hueffer has in 
hand a setting of an unfamiliar scene from Dante's ‘‘ Inferno” 
for Mr. Herkomer. 


* 


* x 


Mrs. Patti has now definitely accepted the offer to 
return to Buenos Ayres next year at a minimum of £1,250 per 
night plus half the gross receipts over £2,500. She will 
on March 5 and give thirty-two performances, returning to 


sail 


Craig-y-Nos (which is not sold) about the middle of August. 
This will be splendid news for Mr. Augustus Harris, who 
need now neither engage so expensive a star, nor find her in 
opposition to him at some other theatre. 


7 


. * 





candles, and during the entire service everyone remained 
standing. Inthe evening, in commemoration of September 
8. the birthday of the conservatory, a large dinner was given 
ind attended by all the professors 
Dur the season the pupils give performances —always, 
trange to say, crowded by the general public—once, at least, 
each week \t these performances, as indeed at all concerts 
t sec j rate, Rubinstein is to be found in his invariable 
place in the front row, watching and noting everything. 
He believes in the future of Russia and seems never weary 
of noting the progress ma le 
He is of course the father of contemporaneous Russian 
music, and at present the very life of it here in St. Peters- 
burg Popular in the generally understood sense of the 
word he perhaps is not ; his temper is too quick, his will too 
strong, his sway too all-powerful, but there are those who | 
know his worth, who honor him and who understand him. | 
When the répértoire of the Russian Opera for the present | 
season was submitted last May to the Czar for his approval, 
there was but one opera of Rubinstein'’s down, although almost | 
every one of the most inferior Russian composers was repre- | 
ented 
[wo of these the Czar himself struck out, writing instead 
he names of Rubinstein’s two operas, ‘* Nero” and the ‘* Mer- | 
ha f Kalishnakoff,” the latter an opera withdrawn years | 
i almost after the first representation—for political reasons | 
t he command of the late Czar Nicholas. | 
ALEXANDER MCARTHUR, 
AFrench opera manager was In despair at the prospect 
of having to produce ‘‘ L'Africaine” with white negroes in the | 
ballet, because the dancers refused to black their faces for fear it | 
heir complexions. He issued an order, however, | 


would injure t 
- 


that a » young and pretty girls must color their faces, because 


it would do them no harm, while the old and plain ones would be 
without 
ot 

tr j 


blessed one of the girls tried 


allowed to appear black faces, because they had more 


need to take care their looks, The result was that every 


to get on more black than any of the 
and when the ballet was on the stage a half dozen extra 


others 


ilciums had to be used to keep the audience from thinking the 





ights had all gone out. 


| comed the intelligence that it seems almost a pity to dash their 
| hopes by the statement that from first to last it is all news to 


The American papers are full of the news that Mr. 
Augustus Harris intends to take an Italian opera company 
over to America this autumn. They have even got the list of 
the company, which is headed by Mrs, Albani, Miss Ella Rus- 
sell, Messrs. J. and E. de Reszké and Lassalle. The London 
correspondent of the New York ‘* World” knows all about 
this, and other papers are aware of the Harris route, which, it 
is gravely announced, will include a season at the new Broad- 
way Theatre, New York, and the inauguration of the Chicago 


Opera House. Our American friends have so warmly wel- 


Mr. Augustus Harris himself. That gentleman has not the 
remotest intention of taking any opera company to America 
this year. His provincial tour will start at the Crystal Palace 
with a performance of ‘‘Carmen” (Trebelli, McIntyre and 
Runcio in the cast) on Saturday next week, and on the follow- 
ing Monday the company will open at Glasgow, his chief 
artists being Mesdames Rolla, Ponti, Trebelli, Bauermeister, 
Alameda, McIntyre, De Vernet and Desvignes, Messrs. Ravelli, 
Caprili, Rinaldini, Bieletto, Runcio, D’'Andrade, De Anna, 
Foli, Vaschetti, Miranda, Abramoff, Ciampi and (conductor) 
Arditi. Then he will prepare for his Drury Lane pantomime, 
‘*The Babes in the Wood.” As to Mrs. Albani, she will have 
a concert tour in Canada after Christmas, and will doubtless 


son of 1889-90 is of course altogether another matter, but it is 
now far too early to talk about it. 


” 


* * 


Mr. Hamish McCunn’s new cantata, “ Bonny Kil- 
meny,” has recently been published by Messrs. Paterson & 
Sons, of Edinburgh. It will be produced in that city by the 
Edinburgh Choral Union next December, and it will after- 
ward doubtless be heard in London, although whether this 
work or the more elaborate composition, ‘‘ The Lady of the 
Lake,” to which Mr. McCunn is putting the finishing touches 
for the Glasgow Choral Union, 
spring season atthe Crystal Palace is not yet known. 


will be preferred for the 
The 
libretto of *‘Bonny Kilmeny” has for the most part been 
adapted from the ‘* Queen's Wake” of Hogg, the ‘‘ Ettrick 
Shepherd,” by the composer’s father, Mr. J. McCunn, and the 
music was written about two years ago, it being the young 
musician's opus 2. 


* 


*” * 


Those who expected that Mr. Mapleson’s “ Memoirs” 
would be amusing have not been disappointed. The books, 
moreover, throw a lurid light upon the behind scenes of oper- 
atic life. Not the least interesting details to the public are 
Mr. Mapleson's candid disclosures of the methods by which 
enthusiasm was worked up in the case of ‘‘ Faust” 
‘“‘Carmen.” Mr. Mapleson’s statements as to salaries paid 
are also of interest. Sir Michael Costa got £500 a month, 
payable in advance. Mrs. Nilsson was paid £200 a night 
(£300 in America). Miss Titiens (in America, 1875) had £160 
a night guaranteed her, besides half the receipts over a cer- 


and 


tain sum. 
Mr. Mapleson was to receive £200 per month. 


Campanini when first engaged (for five years) by 
Mrs. Patti 
was paid in America £1.000a night, payable in advance at noon 
on the day she sang. Ravelli in America in 1886 was paid at 
the rate of $2,400 (£480) per month. Miss Fohstrém was paid 
£50 per night. On the other hand, Rossini’s ‘‘ Otello,” with 
Nilsson, Tamberlik, Faure, Carrion and Foli, drew only 
£167 3s, and Cherubini’s ‘‘ Water Carrier" only £97 at the 
solitary performances given of each. 


Another Jardine Organ. 
HURSDAY evening last there was an organ 
T recital at the West Harlem M. E. Church, Seventh- 
ave. 12gth-st., in this city, and the New York Phil- 
harmonic Club, assisted by Miss Jennie Dutton, soprano, 


and 


played. At the organ there were Messrs. Edward G. Jardine, 
Walter R. Johnston and E, C. Cole. The program was an in- 
teresting one and the organ was thoroughly tested as to its 
musical capacity. 
The following is its specification : 
GREAT ORGAN. 
1. 16 feet double open diapa- 5. 4 feet principal 
GOR. Kscex ae --+-pipes. 58 6. 3 ** massard. 
2. 8 feet open diapason.... s8 | 7.3 “ plecolo..... “if 
3. 8 ** gamba s8 | 8. 3 rks. sexquialtera 174 
4. 8 “* doppel flite 58 
CHOIR ORGAN, 
1. 8 feet salicional. .-pipes. 58 4. 4 feet flute harmonic..... “8 
2.8 ‘“* dulciana 58 5s. 2 “ flautino i 
3. 8 ** claribella 5& 


COUPLERS, ETC, 
. Swell to great manual. 5. 
6. Choir manual to pedal. 


Swell manual to pedal 
. Choir to great manual. 
. Swell tochoir manual. 7. Bellows. 


. Great manual to pedal. 


4 

SWELL ORGAN, 
1. 16 feet bourdon «pipes. 58 7. 2 feet flageolet...... 58 

8 ** open diapason.. 58 8. 31rks. cornet | 

3. 8 “ clariana. bled 58 | g. 8 feet trumpet isae..3s GA 
4. 8 “ lieblich gedackt.., 58 10. 8 oboe.... : ‘ a 
5. 4 “ violino 58 11. 8 vox humana 
6. 4 echo flute 58 12. Tremulant. 

PEDAL ORGAN, 


. 16 feet open diapason. pipes. 30 3. 8 feet violoncello. 
ae bourdon ee 30 | 

PEDAL MOVEMENTS, 
3. Piano to great organ 
4. Balanced swell pedal. 


Forte to great organ. 





2. Mezzo to great organ. 
Geo. Jardine & Son are now having an extension built to 
their factory which will make it one of the largest in the coun- 
try, and provided with every facility to fulfill the immense 
amount of orders they are receiving from all parts of the coun- 
try. They are now finishing two large organs for Bermuda, 
one very large three manual organ in St. 
one for San Diego, Cal.; a large one for St. Peter’s Church 
in Brooklyn, and a large organ for the Park Congregational 
Church, of Brooklyn, and a large three manual organ for St. 
Joseph’s Church, in Paterson, N. J., which is to be blown by 


Louis ; a large 


an electric motor. 





INCORPORATED 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York. 





ALEXANDER LAMBERT, Director. 


A thorough Musical education after the methods of the Conservatories 

of Berlin, Vienna and Leipsic. This College is also connected 
with a Seminary for the Training of Teachers. 

Specially Engaged for 1888-89, Herr Emil Fischer, from the 





sing in the States. What may happen during the winter sea- 





Metropolitan Opera Company. 
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Professional Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


Mile. Etelka Utassi, 


the accomplished young Hungarian Pianist. Five 
years with Liszt, appointed by him to a professorship 
in the Academy of Mus‘c at Buda Pesth, two years 
with the great Leschetizka. Mlle. Utassi represents 
the methods of these great masters. Advanced in- 
struction, Office hours11 to12 A. M. Merropo.iran 
Conservatory oF Music, 21 East r4th St. 


A. R. PARSONS, Pianoforte Director. 











AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, II. 


free on application, 
JOHN J. HATTSTAEDT, Director. 


Catalogue mailed 


eine W. H. SHERWOOD, 
For Concerts, Piano Recitals anc Piano Instruc- 


Address at her residence, 
288 Newbury Street, Boston, Mass. 


Mrs. HELEN MAIGILLE, 

Concert Soprano. Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 5th Avenue, New 
York and t97 6th Avenue, Brooklyn, address Chicker- 
ing Hall, 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 


ing in Private. 
Address a10 East Tenth Street, 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 105 East 82d st., New York 


MLLE, ZELIA DE LUSSAN, 
Prima Donna Soprano. Concert and 

Address Geo. W. Corsy, 23 East rgth Street; 

residence, 137 West 49th Street, New ¥ 


tion. 


Accompany- 


New York. 





Oratorio, 
or 


Mme. L, CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 





Mr. VICTOR HERBERT, 
VIOLONCELLO ViRTUOSO, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 
Address 50 Irving Place 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
m4! East Sand Street, New York. 


CL IFFORD A. SCHMIDT. 


Solo Violinist, Metropolitan Opera House and Seidl 
Orchestra. Concerts and Instruction, 
Address Chickering Hall, New York. 


CARL ALVES 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELL I, 


Vocal ietivaiitin, 
No. 18 Irving Place. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER 


Violinist. Open for RES 
s Kast 81st Street, New York. 


ERRANI, 


Vocat Teacuar, 
arg East rgth Street, New York 


ACHILLE 


Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M., at 130 East sath sti street, New ¥ ork 


ALBERT KUENZLEN, 


Violin Instructicn and Ensemble Playing. 
dence, 738 Lexington Ave., New York. 





Resi- 


MISS NEALLY Ss” TEVENS, 


Concert Pianist, 
191 Dearborn Avenue, Chicago, Ill. 





J. F. VON DER HEIDE. 


Pianoforte, Violin and imeer Instruction, 
Lessons in eT Bee Addres: 
AY HALL, "New York. 


Mr. PIERRE ‘DOUILL ET, 


Concert Pianist and Teacher. 


Address 114 East 81st St., New York. 





A. W. LILIENTHAL. 


Instrumentation and arrangements of every descrip- 
tion made a specialty. Violin, Harmony, and Orches- 
tration taught. References, if desired. Address 
17 Prospect Place, near arst "St. and 2d Ave., New 
York, 





Mr. W. J. HALL, 
Concert Pranist, 
Will accept engagements for Concerts and Re- 
citals; also a limited number of Pupils. 





STEINWAY HALL, New York. 


~<0——_» CHARTERED IN 1865.43—¢> 
NEW WORK 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 
Third door east of Fifth Avenue. 
This Renowned School of Music, Elocution, Modern 


Languages, Drawing and Painting, offers to 
students unequaled advantages. 





PIANOS 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalogues and Price to the Trade Furnished on 
Application. 
FACTORY, 61, 68, 65, 67, 69,71 FRONT 8T. 
OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH. 


ARDMAN 
& GRAY: 


PIAN 1S 


ESTABLISHED 1837, 





a 


Factory, 543, 545 & 547 Broadway 
ALMANY, N. Y.- 





Catarrh Cured. 
A clergyman, after years of suffering from that 
loathsome disease, Catarrh, and vainly trying every 
known remedy, at last found a prescription which 
completely cured and saved him from death. Any 
sufferer from this dreadful disease sending a self 
addressed stamped envelope to Prof. J. A. Lawrence, 
88 Warren Street, New York, will receive the recipe 


PRACTICE 


Tih ViRGI CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 





Secures far more rapid progress in the training of 
fingers and in the study and memorizing of pieces 
than is possible by any other means, Saves pianos, 
spares the nerves of the player, stops the creadful 
annoyance of *‘ Piano Drumming.”’ and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac 
tice machine, All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved forthe finished musical per- 
formance. 

Style A, gee taves, Price, $54.00; Style B, 5 octaves, 
Price, $44. 

Corre spondenc e solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 

Address THE VIRGIL PRACTICE CLAVIER, 

18 East 17th Street, New York City. 


Branch Office, Room 682, Hotel Boylston, Boston, Mass. 


L. 0. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 





Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 





FARRAND & VOTEY 
ORGAN CO., 


DETROIT, MICH. 





ISAAC L COLE & SON, 


Manufacturers of and Dealers n 


VENEERS, 


And Importers of 


FANCY WOODS, 
425 and 427 Bast Bighth St., Bast River 


NEW YORK. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth Avenue NEW YORK 


Broadway, 


KNAE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yam and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and ability. 





Every Piano Furry WARRANTED FOR Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore St., Baltimore. 
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OSCAR BRANDSTEP TER, 


Music Engraver and Printer, 


In LEI sali Germany. 


789494 


i 
~ 
~ 


Large establishment, with all the modern technical improve- 
ments and a large staff of first-class artists. 


ORDERS EXECUTED AT MODERATE PRICES AND ON SHORT NOTICE. 


as well 


eOeSegeds 


(a Specimen of Printing and Title Lithography, 
as price list and other part culars, will 
be sent free on application. 


CONSERVATORY OF MUSIC 


— A ND— 


MUSIC TEACHERS’ SEMINARY, 


At Berlin, Germany, No. Sila Potsdamer Str. 


4 & 


— 


Cprpesesescoecacoega 
4 
a 





Proprietor and Director, XAVER SCHARWENKA, 


Royal Prussian Professor, Court Pianist 


Pupils received daily between 


to be had in the Conservatory 


October t. 
price 


the, Fall Semester, 


and lodging at reasonable 


Commencement of 
4and 5 p.M. Good board 
Building and immediate neighborhood. 


PROF. XAVER SCHARWENKA, 


Imp. and Royal Court Pianist 





ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 
His me Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 


| GREATEST SUCCESS 


Wherever Exhibited. 


[re —— 


t com 
awSTRRDAM, "Fi83. 
NICE, 1883-1884. 
LONDON, 1884. 
NEW ORLEANS, 1884-1885 
(Not competing.) 
LONDON, 3188s. 


Losnet 5 


iE W 
PARIS, a 
CHARL sal 1855. 
BALTIMORE, 18 
PARIS, 1 
NEW YORK, 1870. 
VIENNA, 1873. 


NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’ inl woun STUDIO, No. 27 UNION SQUARE. 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


ASTORIA, N. <. 


Nots.—Not connected with any other establishment 
of a similar name. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED a&Y 


GHO. PP. BEN'L 


281 to 289 Wabash Avenue, CHICAGO, III. 
CIRCULARS. 





BPSEND FOR PRICES AND 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 


Subscript on (including postage) invariably in advance. 
Veariy, 64.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING, 


PER INCH, 
Three Months #20,00 | Nine Months 4 .860.00 
Six Months 40.00 | Twelve Months..... 80.00 


Advertisements for the current week must be handed in by 5 Pp, m 
Monday 


on 


All remittances 
draft, or money 


for subscriptions or advertising must be made by check, 
rders 





NEW YORK, WEDNESDAY, OCTOBER to, 18838. 





Mare 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


A, BLUMENBERG. Ortro FLORRSHEIM, 


Offices: No, 25 East 14th St., New York. 


No. 148 STATE STREET. 


CHICAGO OFFICE: 


IOHN E, HALL, Western Representative. 


OFFICE: Wilton 


and Yonge Street, Toronto, Can, 


BRITISH AMERICAN Corner Avenue 


E. L. Rowerts, Representative. 


AXIOMS FOR ADVERTISERS. 





‘ _ i 

I, Do not pay your advertising in trade papers in ad- 
Vance 

AKI, Editors of trade papers who ask that their adver- 


tising bills be paid in advance have no money to con- 


duct their business. 





EEX. Their papers consequently have no income, no 
nfluence, no circulation, no resources, no power. 

EW. Should you refuse to pay their advertising bilis in 
idvance, their papers would cease and, papers of 
that class have no value to advertisers. 

ILL the Schomacker Piano Company, of Philadel- 
W phia, be kind enough to publish the whole cor- 
‘ yndence they had with THE MUSICAL COURIER? 
lo publish a part only is an injustice to the company. 
f the company are willing we can accommodate them 

y publishing it all 
- 

i are told that a music trade paper of last Satur- 
W day published an account of the illness of Mr, 
\lbert Weber. This seems rather strange, in considera- 
tion of the fact that Mr. Albert Weber left this city last 
Friday forenoon on a business trip that will last for two 
r three weeks, as he said. He stated that he was going 

is Texas 
- 

E know of a first-class, high toned and ac- 
W complished piano salesman whose services 
would be very valuable to any first-class establishment, 

1ufacturer or dealer, East or West, and whose ser- 
vice an now be secured. A rare chance and a fine 

Ince Address the Trade Editor of THE MUSICAL 
( Rik} ’s Last Fourteenth-st., New York. 

MONG tl callers at the office of THE MUSICAI 


A COURIER the past four or five days was Mr. E. N. 


Kimball, of the 


Hallet & Davis Company, Boston, who 
stated to us that the condition of trade was satisfactory, 


Mr. 


} } 


ind who congratulated the paper on its prosperity ; 

P. H. Powers and Mr. O, A. Kimball, of the Emerson 

pP Company, Bosten, who consulted us on an im por- 

tant matter of business, and Mr. Otto Sutro, of Balti- 

nore, who has just returned from Europe, leaving his 
y in Berlin, where his two daughters are pursuing 


Mr. 


heir musical studies under Karl Klindworth, and 


VICTORY. 


The Kimball Co. Retires 
from the Stencil. 


THE GREAT ACHIEVEMENT OF THE 
MUSICAL COURIER. 


HE MusIicaAL COURIER hereby announces to the 
piano and organ trade of the United States and the 
musical profession the most important and gratifying 
fact that we have ever been able to publish in all the 
many years since this paper has been demonstrating its 
usefulness. 


THE W. W. KIMBALL CO., OF 
CHICAGO AND THE GREAT WEST, 


HAS FINALLY CONCLUDED TO 
CEASE ALL ITS TRANSACTIONS 
IN THE LINE OF STENCIL IN- 


STRUMENTS. 


This far reaching step, which will have an enormous 
influence in the right direction with the music trade 
throughout this whole country, was brought about by 
the unyielding and persistent advocacy of this paper, and 
view of the 
stencil transactions, especially upon a large scale, are 


in admitted fact that the continuation of 
now a matter of impossibility on account of the attitude 
of this paper on that question, All the pianos that will in 
the future be purchased by the W. W. Kimball Company 
here in the East will be sold by that company and all its 
branches with the name of the manufacturer upon them. 
For years past we have been contending that this is the 
only method by which a legitimate business can be done 
with pianos and organs. Long before THE MUSICAL 
COURIER began to insist that the sale of stencil instru- 
ments was neither proper nor remunerative in the long 
run, a great many firms in this country were engaged in 
that kind of traffic. 
called to the serious consequence that might ensue, and 
it was not until THE MUSICAL COURIER began to issue 
its manifestos against the illegitimate aspect of this kind 


Their attention had never been 


of business that these houses began to apprehend after 
all that their position as stencilers was not only anomal- 
ous but questionable from a mercantile and ethical point 
of view. As soon as our articles became effective many 
firms began to withdraw from stencil dealings, while 
others, who were not in a position to make a radical 
change in their business, only gradually reduced the 
sales of their stencil pianos, and others, again, who were 
doing transactions on a large scale, were compelled to 
suffer from the effects of our crusade, because of the great 
extent and ramifications of their business, so that they 
saw no method by which they could alienate themselves 
from the stencil without endangering their solvency. 
We believe that the W. W. Kimball Company are one 
We be- 
lieve, in view of their present action, that they must all 
along have felt that the position of THE MUSICAL 
COURIER on the stencil question was a just and elevated 
one; that it was dictated by the highest conceptions of 
what the piano and organ trade should be, and that it 


of the houses that belong to the latter class. 


the ordinary and commonplace personalities that have 
influenced music trade journalism up to our time. 

Yet, while we thoroughly appreciated the situation in 
which such firms as the W. W. Kimbail Company were 
placed through the far reaching and effective result of 
our stencil warfare—a situation that resembles very 
much a cu/ de sac—it was impossible for us to cede one 
iota of the ground we had taken ou the stencil question. 
It was palpable to us that the slightest abatement of 
vigor in the attack would have given the dangerous, 
reckless and unscrupulous stencil fiends such encourage- 
ment that months of labor would have been required to 
regain the lost vantage. While we felt that it would have 
been a most stupendous undertaking for so large a con- 
cern as the W. W. Kimball Company suddenly to sus- 
pend their stencil traffic, we could not make any excep- 
tions even in a case that could have been viewed as an 
exceptional one. Had we shown any considerations for 
this firm or any other we would have been guilty of par- 
alyzing our own activity and the hydra headed stencil, 
with the assistance of the mongrel trade press, would 
have loomed up in every State and Territory of the 
Union, more formidable than ever. To put it epigram- 
matically we will state, that whereas with us the stencil 
had to be treated radically it could not be treated radi- 
cally by the W. W. Kimball Company. 

When we take into consideration that the great house 
of Kimball had become so thoroughly identified with 
the stencil piano that it was sold by them with impunity 
and without any consideration of the moral aspect of 
the stencil; that thousands and tens of thousands of these 
pianos have been sold by the Kimball house, the profits 
of which, direct and indirect, must have amounted to 
much more half a million of dollars; when we 
reflect upon the example set by the Kimball house, 
and followed by hundreds and thousands of dealers 
this country, became stimulated and ambi- 
tious to be the Kimball category; when 
we begin to investigate data and ascertain the tre- 
mendous impulse attained and maintained by the 
Kimball firm and their adherents in favor of the propa- 
gation of the stencil; when, in short, we take into con- 
sideration the aggregate effects of the transactions of 
the Kimball house, and then begin to realize that this 
from the 
position occupied for more than a quarter of a century, 


than 


in who 


classed in 


whole combination has voluntarily retired 


and that this colossal metamorphosis, the effects of 
which will be instantly felt, is due to the constant and 
consistent efforts of THE MUSICAL COURIER to elevate 
the condition of the piano trade in this country, is due 
to the magnificent campaign we have conducted against 
the stencil piano and the stencil fraud piano, is due to 
our unflinching and persistent adhesion to an original 
principle upon which we determined to conduct this 
paper; when we ponder over all this we must become 
solemnly imbued with the great and grand work that 
this paper has accomplished for the legitimate piano and 
organ trade. 

Having achieved a victory unprecedented in the an- 
nals of music trade journalism or trade journalism at 
large, we are now placed in a position which will make 
it incumbent upon us to pursue the stencil until every 
individual engaged in the piano and organ trade who 
does not desire himself to be classed as a fraud will 
place somewhere upon the instrument he sells a name 
or sign indicating its origin. We shall assume after 
this that a dealer who is willing to sell stencil instru- 
ments is also tacitly willing to be known as a fraud. 
The best opportunity is offered to those persons who do 
not care to sell instruments with the maker’s name on 
them to seek any means they may deem fit by which or 
through which the origin of an instrument can be 
traced. One of the greatest books ever written by man 
is the recently published work of Dr. Denslow, entitled 
“Principles of Economic Philosophy.” In this work it 
is maintained that in such lines of trade as the piano 
line for instance, ‘cheating in trading” is a common 
practice. No doubt, if we look upon the stencil trans- 
actions which have taken place in the piano business 
the American economist is perfectly correct in his state- 
ment. THE MusiCAL COURIER wants to test whether 
it isn’t possible to reduce the opportunities for ‘ cheat- 
ing in trading” in the piano business, and one of the 
greatest opportunities that ever existed and continues 
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always was influenced by motives distantly removed from 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
mr NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 
StS 


PIANOS. (fi fee) vyisit Fase 


WAREROOMS : 


Uprights in Latest Styles and Beautiful Designs. | ass , od Seeee) |49 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


Ere MUSIOADL | OOM Ripe ——— 





















































FACTORIES AT DERBY, CONN. 
{ TONE, the MATERIAL used 
\ in its construction, and the CARE 
mi given to every detail. 


New York Warerooms, 103 East Fourteenth Street. ee 


Western Warerooms and Offices, No. 148 State Street. Chicago, Ill. STEY-GREAN-B 
Dig. BATTERS 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLILING CO. 














Prefer AGED ae Pianos D EC K E R & SO N * tt. or i dian 


because they are matchless 


nonestarat-ciaetastraments | GYQNG, Square and Upright Pianofortes, |is-vrivancy. swesiness ana 

















honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. “LEAD THEM ALL.” 


RELIABLE CARPENTER ORGANS 


BRATTLEBORO, VT., U.S. A. 
SEND FOR NEW CATALOGUE. E. P. CARPENTER COMPANY: 


FISCHER’ J, & C, FISCHER PIANOS, € 


Pp 4 GRAND, SQUARE and UPRIGHT. 





WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 














Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
Pianos. 




















ows OFFICES AND WAREROOMS: c=. 


TONES DURAGILITY +415, 417, 419, 421, 423, 425'& 427 W. 28th Street, New York. $ wow im uss. 
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to exist to a great extent is the stenci] piano. It i 
rather too late for us to debate the whys and where- 
In the stencil piano itself lies the very oppor- 
tunity for cheating in trading.” Whenthe next edition 
of Denslow’'s great work is printed we want to show 


yy 


lores. 


him that “cheating in trading ” in the piano business is 
not common, but by the elimination of the stencil the 
opportunity has been vastly reduced. Human nature 
cannot be changed, but when you reduce the opportun- 
ities to Commit wrong you improve the moral tone. 

We welcome the W. W. Kimball Company in the line 
of legitimate piano houses of the United States, just as 
we welcome every other house that retires from the 
stencil field, and we hope that the new career upon 
which they have entered will be marked by many eras 
of commercial prosperity. 

In the meanwhile THE MUSICAL COURIER, published 
at 25 East Fourteenth-st., New York city, will continue 
to smash the stencils until there are no stencils left to 


smash 





WHO STENCILED IN SAV.? 


_ > — 


HE Ludden & Bates Southern Music House, of Savan- 
nah, Ga., advertised recently as follows : 


Who built up Savannah's Music Trade from $10,000 to § j0,000 yearly ? 
Who gave Savannah the Largest and Finest Music Emporium in the 
U.S Who first Sold Pianos and Organs at low prices in Sav.? Who 
first sold instruments on Easy Installments in Sav.? Who first Rented 


New Pianos in Sav Who first employed competent and trusty Tuners 


and Repairers in Sav 


Who stenciled pianos like two forty in Sav.? Who 
claimed to be piano manufacturers in Sav.? Who 
claimed to own the Arion trade mark in Sav.? Who ad- 


2a 


vertises pianos at $325 retail, with payments of $ 


week, in Sav.? And who says that these pianos are 


Who did, and continues to do, that 
The Ludden & 


first class in Sav.? 


kind of business in Sav. ? Bates house, 





of Sav.! 
THE HAINES PIANOS. 
— a — 

The display made by Foster & Hennessy in Domestic Hall is the especial 
uttrac n and is admired by crowds The famous Haines pianos, which 
ave a world wide reputation, are admired by all. For perfection of tone 
und touch the pianos are unrivalled. Adelina Patti gave an autograph 
in ial to Haines Brothers, which 1s the only one ever given by that 
listinguished artist. Sbe says: **‘ My piano arrived in perfect condition, 
und I never heard one with such lovely tones. Every time I use it I am the 
pleased. Until I became acquainted with your instruments I believed 
ny sible to find such pure quality and volume of tone in any but a 
t grand N. J. Haines, of Haines Brothers, New York, is attend- 

g the fair, and, as usual, he is ‘a feature of the entertainment.’ 


The Patti Waltz,"’ composed by Emma L., Butler, and dedicated to 
Haines Brothers, is given away by Foster & Hennessy to each lady who 
nds the fair. Haines Brothers are also preparing a beautiful picture 


Adelina Patti for circulation among their patrons. Their pianos need 
mmendation as they have established a reputation through three con 
vents, and wherever they have been used they are regarded as the best 


The 
t the civilized world 
HE Rochester 
T and is the best kind of local advertising. 
Hair cs 
large factory, which is overcrowded in every de- 


pinion expressed by Patti 1s that of thousands of musicians through- 


‘ Post-Express,”’ 
Messrs. 


Brothers are making just as many pianos as 


above is from the 


their 
partment, will permit. The firm are in fine spirits and 
the 


John Francis Gilder is playing the Haines piano at the 


re is no reason why they should not. By the way, 


Rochester Exhibition 





EFORE 
B a dealer 
Brockton, Mass 
says things that must be refuted. 


us is a“ proclamation” signed by L. Soule, 
in pianos and organs, at Taunton and 
It is gotten up in very poor taste and 


For instance: 


I offer at wholesale or retail. If you are “ under obligations” to any 
cal dealer went, specify which you will have and I will furnish the 
strument at the same price for which he could buy it of the manufac- 
Mr. Soule can do nothing of the kind. He cannot 


1} 


e pianos sold by other dealers in the southeastern 
irt of Massachusetts, and if he could do so his prices 


be about the same those dealers ask. He could 





THE MUSICAL COURIER. 





ACQUITTED 


HE trial of Daniel F. Beatty, of Washington (N. G), 
who was under indictment for havisg used the 
United States mails for fraudulent purposes, ended in 
the United States Court at Trenton, last Thursday, with 
his acquittal. This was a flagrant miscarriage of justice, 
and for the purpose of showing the trade, and especially 
the firms who do business with the parties that were 
interested in Beatty's acquittal, we reprint an interest- 
ing article from the “ Daily True American,” of Tren- 
ton: 


BEATTY 





STARTLING DISCLOSURES. 


Qe 


|} ORGAN MANUFACTURERS TESTIFY THAT THEIR PROFITS ARE 
OveEk 100 PER CENT. 





The tnel of Daniel F. Beatty, the organ manufacturer, of 
Washington, N. J., was continued in the United States Dis- 
trict Court yesterday, and occupied the entire day. 
|} Charles P. Bowlby, an organ manufacturer at Washington, 
and who tias—since the failure of the Daniel F. Beatty Organ 
and Piano Company—manufactured organs for Mr. Beatty, 
putting the latter’s name on them, was put on the stand by 
the Government to testify as to the prices of organs and the 
He startled the court and jury by stating 
made and sold at wholesale for $33, which 
were retailed at from $75 to $125. Headmitted that the prices 
$100 and $125, according to the cus- 
tomers with He 
usual custom in the organ trade to sell at different prices at 


relative profits 
tnat organs w 
varied from $75 to $85, 
whom they were dealing. said it was the 
lifferent times and according to circumstances. 

Edward Plotts, a manufacturer and a former partner with 
Mr. Beatty previous to their being burned out, was called by 
the defense, and his statements were still more startling. He 
said that the usual profits of the trade were trom 100 to 125 
percent. The reed organs could be manufactured from the 
raw material very cheaply, but to advertise them and bring 
them properly before the public so as to make them sell well 
was very expensive, and that was the reason they counted on 
such a large profit. Organs that he sold for $33 wholesale he 
retailed on the road for $125, and they were sold by some 
dealers for $150. When asked the District Attorney 
whether Chickering & Son, Bradbury & Co., and other large 
firms of repute got the same profits, the witness asserted that 


by 


they did, and some of them got more. He was asked about 
pianos, and stated that the Chickering piano, which retails at 
$1,000, cost little more than $200, He insisted that the organ 
sold by Beatty was a good one and give good satisfaction. 
He said Mr. Beatty was an honest man, though a rival of his 
in business. 

The defense was that the business was carried on in a per- 
fectly legitimate manner. Counsel told the jury how the 
Daniel F. Beatty Piano and Organ Company was carried on, 
and that after being burned out Mr. Beatty was practically a 
ruined man financially ; that Mrs. Beatty, whom he had re- 
cently married, came to his rescue and pawned her diamond 
» go on, with the 
He had the 


for him at Washington, and the 


earrings, and thus furnished $500 for him t 
understanding that he should use his own name. 
instruments manufactured 
business increased until he sold from 40 to 50 organs a month, 
The sales went on chiefly through circulars and newspaper 
advertisements. It was claimed that the instruments gave 
general satisfaction and there was no fraud. 

Clara Delaney, the main prosecuting witness, had failed to 
appear, and the case was left with only the man Shelton as a 
prosecuting witness. Charles M. Demond, who was a New 
York attorney and Mr. Beatty’s counsel in his business affairs, 
told how the business was carried on, and said he had advised 
him to do as he did. As tothe Shelton case he testified that 
they had received a letter from him saying that he was dissat- 
isfied, and replied that until he sent back the organ they would 
not refund the money. 

Ex-Speaker Bayard, Adam Creveling and a number of other 
gentlemen from Washington testified to Mr. Beatty’s good 
character and his reputation for honesty. 

C. P. Bowlby, one of the Washington (N. G.) organ 
manufacturers, has been opposed for years past to the 
linking of his name with the stencil organ. Here is his 





t sell the pianos they offer at prices they pay to man- 


unless he is willing to lose money, which, of 
too ridiculous a matter to contemplate. He 
Does Mr. Soule | 
believe that any dealer in his territory can sell the Ivers 
No. He has the control 
in his territory, and so it is with the pianos sold by the 
the Mr. | 
iS poor in taste, poor in con- 
As there 
Massachusetts who 


course, 1 


Is the excellent Ivers & Pond pianos. 
& Pond pianos against him? 


ther dealers; they have control of those. 


Soule’s “ proclamation 


struction, poor in ideas and poor in truth, 


are other dealers in southeastern 


do not resort to such bosh “ proclamations” we are in 


duty bound to expose the one of Mr. Soule. The piano 


business be conducted without humbug and non- ; 


can 


ens¢ 





own testimony to the effect that he makes the stencil 
organ for Beatty. 

Edward Plotts is the owner of the Gem Organ Com- 
pany,-of Washington (N.G.). He is engaged in the 
stencil fraud business, selling stencil organs and stencil 
pianos. Every instrument that he sells with his name 
on it is a downright stencil fraud, and a false pretense 
on its face. He swears pretty lively about organ and 
piano profits, and endorses himself in protecting Beatty, 
his brother fraud stenciler. 
of the New Jersey Legislature and another organ man, 
and both of these get up on the stand and swear that 


Then comes an ex-Speaker | 


this fraud organ and piano stenciler—Daniel F. Beatty 
—is honest and has a good character. 


Beatty question drop, but we call once more the atten- 
tion of the piano and organ trade to the fact that Beatty 
maintained his position by means of the editors of pa- 
pers who advertised him as a legitimate manufacturer, 
including the editors of the music trade papers. The 
Mason & Hamlin Organ Company are to-day supporting 
the very trade editors who supported Beatty, and it 
would not be surprising if the latter soon advertised 
Beatty uprights with patent tuning devices. 

This temporary escape of Daniel F. Beatty from pun- 
ishment will not, however, affect the position of this pa- 
per. We maintain that every one of his envelopes, letter 
heads and advertisements is a fraud and a swindle, and 
as he is constantly using the United States mails to dis- 
seminate his circulars he is constantly using the mails 
for fraudulent purposes. Beatty is swindling every pur- 
chaser to whom he sells an instrument under the pretext 
that he is the manufacturer, and that whole nest of 
stencil frauds in Washington (N. G.) will now be more 
active than ever. 

One word, however, to the other dealers in this land 
who sell stencil goods and who occupy a respectable 
position in their respective communities. Can you, gen- 
tlemen, afford to continue your stencil operations and 
run the risk of becoming classified with the Washington 
(N.G.) stencil frauds? Suppose THE MUSICAL COURIER 
should next week start a column of “ Stencil and Stencil 
Frauds,” and publish this list every week, would you 
like to see your names in the same column and under 
the identical classification with that of Daniel F. 
Beatty? Is it not about time to withdraw from the 
stencil, and give Beatty and his set the monopoly of 
that kind of business ? 





PHILADELPHIA PIANOS. 


¢ the daily papers get other matters as mixed and 

topsy-turvey as they, in most cases, involve the pi- 
ano question, no confidence can be placed in their re- 
ports on any kind of industry. Here is the Philadel- 
phia “Call” stating the following : 

Philadelphia makes the finest pianos in this country. 

Now, as a fact, in Philadelphia the finest kind or 
grades of manufactured pianos are on sale, but they are 
not made in Philadelphia. Only medium and low grade 
pianos are made in the City of Brotherly Affection, and 
only a small number—not 800 a year, all told. The 
largest piano factory in Philadelphia manufactures less 
pianos a year than are sold in Philadelphia for use in 
that city ina month. The Philadelphia makers are not 
known, and the average buyer in that city would be sur- 
prised if told that a piano factory is in existence there. 
Nearly every piano sold in that city is made either in 
Boston, New York or Baltimore, and the instruments 
made in these cities are far ahead of any Philadelphia 
made piano, and are bought by Philadelphians and 
Pennsylvanians for that very reason. Under present 
conditions there is no chance for the industry to cut a 
figure in that city, and outside pianos being better in 
tone, touch and finish, sell at any time in preference. 
Outside of Philadelphia or Eastern Pennsylvania no- 
body knows of the existence of Philadelphia made pi- 
anos. 





HIS is the way Willis & Co., of Montreal, do busi- 
ness: [COPY.] 

Wis & Co. 

Deacers tn Hicu-Ciass 


1824 Notre Dame St., 
Montreal. 
PIANOFORTES. September 14, 1888. 
Messrs. R.S 
GENTLEMEN 


Williams & Son, Toronto. 

Our order for October is as follows: 
50 Style D Piano. 

a ae 


10 * G in Walnut. 
1 “ do in Rosewood. 
so | UO * in = 

so * Gr "te ° 

70 Ogg Gn “ 


Ship as early in October as possible, and oblige. 
Yours very truly, Wiis & Co. 


Willis & Co. also represent the Knabe piano; also 
Baus & Co. and Newcombe pianos. The above order is 


to one firm only. 

C. BRIGGS & CO., of Boston, shipped 30 pianos 
a last week. The advertising scheme devised by 
this firm and which was carried into effect about a year 
ago is showing its effect now; but the pianos they are 
making are the biggest kind of indorsement the firm have 


125 pianos in all. 


'and all the advertising would not pay them were it not 


that the Briggs piano is such an excellent instrument. 








—A Leipsic firm wishes to ‘‘ buy old pianos no less than 130 
years of age, even if unfit to be played or cast aside as use- 





THE MUSICAL COURIER does not propose to let this 


less.” 
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GILDEMEESTER ADMINISTRATOR. 


—__»>_—_—__— 


A Condition of Affairs that Requires the Im- 
mediate Attention of the Surrogate. 


AFFIDAVITS IN THE ALFRING 
CASE. 


T will be generally conceded, as it frequently has been 
in the past, that THE MUSICAL COURIER never does 
any journalistic work in an incomplete or desultory 
manner. Some months ago—during the spring—we be- 
gan an investigation of the estate of the late William 
H. Alfring, a member of the stock company known as 
Horace Waters & Co., manufacturers of and dealers in 
pianos and organs in this city. The articles published 
in the interest of his heirs ceased at the time, but we 
continued our labors of investigation, and although it 
may have been supposed by certain parties that we had 
suspended all furthercom ment on this important matter, 
we were simply awaiting the results that took time and 
careful discrimination to place before our readers the 
culmination of these investigations. 

The first document submitted is the official applica- 
tion for letters of administration, consisting of the peti- 
tion of Emma L. Alfring, the widow of deceased : 

SuRROGATE’s Court, County oF New York 


} 
In the matter of the application for let- 
ters of administration of the goods, 
chattels and credits 
of 

Wittiam H. ALFRING, deceased. 

To the Surrogate’s Court of the County of New York: 

The petition of Emma L. Alfring, of the City of New York, 
respectfully shows: That your petitioner is a resident of No. 
343 West Twenty-third-st., in the City of New York, and is 
widow of the said William H. Alfring, deceased, and is of full 
age ; that said deceased departed this life on board the steamer 
Orinoco, bound for Bermuda, on the 4th day of February, 
1887, without leaving any last will and testament to the best of 
your petilioner’s knowledge, information or belief ; that your 
petitioner has made diligent search and inquiry for a will of 
said deceased and has not found any or obtained any information 
that he left any ; that said deceased died possessed of certain 
personal property in the County and State of New York, and 
that the value of all the personal property, wherever situated, 
ot which the deceased died possessed does not exceed the sum 
of $25.000. And your petitioner has been informed and verily 
believes that said deceased left surviving your petitioner, Emma 
L. Alfring, his widow, Harry M. Alfring, aged twelve years, 
and William H. Alfring, aged two years, only next of kin; 
that said deceased was for several years and was at or im- 
mediately previous to his death a resident of the County of 
New York. 

Your petitioner, therefore, prays that a decree of the said 
Surrogate’s Court of the County of New York issue, appoint- 
ing your petitioner administratrix of the goods, chattels and 
credits of said deceased, and that Peter J. Gildemeester, of 
the City of New York, may be joined with her as adminis- 
trator of the goods, chattels and credits of said deceased. 

EMMA L, ALFRING. 

(Usual affidavit of Emma L. Alfring.) 

Filed April 21, 1887. 

According to the affidavit attached to Mrs. Alfring’s 
petition, on the strength of which the letters of ad- 
ministration were granted, as will be seen, William H. 
Alfring died worth $20,000 to $25,000, and this estate 
was represented chiefly by the stock Mr. Alfring held in 
the concern known as Horace Waters & Co. In accord- 
ance with the laws of the State of New York the amount 
of bonds necessary to cover this estate—and it was a 
personal estate—was $50,000. And yet what do we find 
in the records of the Surrogate’s office in Administration 
Bonds 250, page 324, but the following most remarkable 
document: 

KNOW ALL MEN BY THESE PRESENTS, That we, Emma L. 
Alfring, Peter J. Gildemeester, Charles F. Chickering and 
Patrick Crowe, all of the City, County and State of New York, 
are held and firmly bound unto the people of the State of New 
York in the sum of $2,000, lawful money of the United 
States of America, to be paid to the said people, to which 
payment, well and truly to be made, we bind ourselves, our 
and each of our heirs, executors and administrators, jointly 
and severally, firmly by these presents. Sealed with our seals. 

Dated the 21st day of April, one thousand eight hundred 
and eighty-seven, 

The condition of this obligation is such that if the above 
bounden Emma L. Alfring and Peter J. Gildemeester shall 
faithfully execute the trusts reposed in them as administratrix 


or administrator of all and singular the goods, chattels and 
credits of William H. Alfring, late of the City of New York, 
deceased, and obey all lawful decrees and orders of the Sur- 
rogate’s Court of the County of New York touching the ad- | 
ministration of the estate committed to them or either of them, | 
then this obligation to be void, else to remain in full force and | 
Emma L, ALFRING, (L. s.) 
P. J, GILDEMEESTER, (L. S.) 
CHARLES F. CHICKERING, (L. S.) 
PATRICK CROWE. (L 5.) 
[Sealed and delivered in the presence of Wanhap Lynn. | 

(Acknowledged by all.) 

The administratrix and administrator of the estate of | 
Alfring are his widow and Mr. Peter J. Gildemeester, | 


virtue 


who gave security in the persons of Mr. Charles F. | 
Chickering and Mr. Patrick Crowe. Mr. Chickering is | 
known as one of the trustees of Chickering & Sons, a 
stock company, of which Mr. Gildemeester is also a 
trustee (see records of the office of the Secretary of 
State, Albany), and Mr. Patrick J. Crowe is one of the 
gentlemen employed by Chickering & Sons to move | 
pianos. All these gentlemen have gone together to give 
bonds in the amount of $2,000 for the protection of an 
estate valued at about $25,000. In other words, here is 
a case tor the Surrogate to ascertain whether a stock- 
holder who owns so large an amount of stock in the 
concern of Horace Waters & Co. when he dies really 
dies a pauper. We can’t believe that the stock of 


Horace Waters & Co. is worth less than 5 cents on the 
dollar; neither do we believe that Mr. Charles F. Chick- 
ering had taken any trouble to investigate this matter, 
but simply attached his name as an accommodation and 





to expedite administration. As the case stands now on | 
its records an estate that is valued at $25,000, and that 
should be secured by a bond of $50,000, is secured by a 
bond of $2,000. If it were not in the hands of honest 
people somebody could make about $23,000 by skipping 
to Canada. 





SO WE’VE BEEN SCHEMING, 
HAVE WE? 


R. “HARRY” MILLER, of the Henry F. Miller | 
& Sons Piano Manufacturing Company, of Bos- 
ton (we believe he is the president of the company 
and that he was unanimously elected to that exalted | 
position) is reported as having given a very amusing | 
account “of how our Mr. Blumenberg’s schemes at the | 
Chicago meeting of the M. T. N. A. were frustrated and 
Mr. Heath elected president instead of his candidate.”’ 
The amusing part of this account must be Mr. Presi- 
dent Miller's story of the intimate relations that have | 
all along existed between Mr. Blumenberg and Mr. Calixa | 
Lavallée. For if there were ever two men with any one 
certain object in view, whose ideas ran in parallel 
grooves, those two men are Mr. Blumenberg and Mr. 
Lavallée. Up to the present moment the candidate } 
for president for the M. T. N. A. that our Mr. Blumen- | 
berg had in eye was always the same individual that 
Mr. Calixa Lavallée had in eye, and by a peculiar psy- 
chological condition the candidate that Mr. Lavallée 
had in eye has all along been the same candidate that | 
our Mr. Blumenberg had in eye. No wonder, therefore, 
that President Miller’s account of the influence wielded 
by our Mr. Blumenberg in the election of Mr. Heath as 
president of the M. T. N. A. this year was so very amus- 
ing, for Mr. Heath wasthe candidate that Mr. Calixa Lav- 
allée had in eyethis year. Wearereluctant in admitting 
that our influence in selecting the officers of the M. T. 
N. A. and in molding its policy for years past has been as 
great as the leading members of the association would 
wish us to understand. Most of the important confer- 
ences that have taken place had either our direct or indi- 
rect co-operation as far as journalistic ethics would per- 
mit, and had we been gifted with that extraordinary 
faculty of scheming which is recognized as one of the 
most powerful and at the same time transparent charac- 
teristics of the house of Miller, the product of the Miller 
piano factory would on several occasions not have | 
paraded in the shape of an advertisement in meetings 
and recitals of the M. T.N. A. It is not because the 
Millers do not make the actions used in their pianos, 
although they have frequently said that they make | 
them, that we would have exercised our influence to 
prevent their piano from advertising the concern before 
the M. T. N. A. That would not have been the reason 
for any objection on our part, but we have never said a 
word, written a line or made a step in the interest of or 
against any piano manufacturer who desired to have his | 
| pianes played before the M. T. N. A. And, again, we | 
| can call upon Mr. Calixa Lavallée, who is known as an | 
| honorable man, to indorse every word we here state. | 
In Mr. President Miller’s amusing account, therefore, all | 
these truthful assertions were probably carefully elimi- | 





| therefore who 


| on the face of the globe. 


nated, and our schemes, as he calls them, at the Chicago 
meeting must be the emanation of a mind that in these 
busy days for the piano trade has sufficient time, while 
other piano manufacturers are occupied with the 
serious matters of life, to create an amusing account of 
something that never existed in fact. Suppose, as Mr. 


| President Miller is not busy at present, he uses his 
| great weight and far reaching prestige with the present 
| administration of the M. T. N. A. to get from Mr. Heath 
| his opinion about the attitude of our Mr. Blumenberg 
| in the last presidential contest in Chicago ? 


People who 
are anxious for the truth and who are seriously intent 
to use it for themselves and their fellow men can readily 


| get at it if they don’t waste their time in giving amus- 


ing accounts to beings who can’t do them any good or 


| any harm. We should think that, after all, Mr. President 


Miller, of the Henry F. Miller & Sons Piano Manufactur- 
ing Company, of Boston, would find it more remunetative 


| and satisfactory in the end to spend his idle moments up- 


on the development of the Miller piano. There is a sub- 
ject for improvement. Of what earthly benefit can it be 
to the Miller piano to have the president of the Henry F. 
Miller & Sons Piano Manufacturing Company, of Bos- 
ton, to spending his hours in idle and puerile gossip of 
things that belong to the past and cannnot be changed, 
and that involves the names of people who have in 
former years conferred a great many favors on President 
Miller and the Henry F. Miller & Sons Piano Manu- 
facturing Company, of Boston, without even the expec- 
tation of a reward? If there’s one thing that is on 
the brains of the Millers it is the Millers, and not, as 
some people claim, the Miller piano. And the persons 
favors and who had 


conferred these 


studied the nature of the Millers understood their self 


| infatuation so thoroughly that they knew that anyone 


who conferred a favor on the Millers was expected by 


| the Millers to thank the Millers for the privilege of con- 
| ferring a favor on the Millers, and yet some people 
| claim that it requires brains to make and sell a certain 


kind of pianos. If President Miller, of the Henry F. 


| Miller & Sons Piano Manufacturing Company, of Bos- 
| ton, or the vice-president and the members of the cabi- 


net, are willing to give any amusing accounts in the 
future we will give them all the space they want in 
these columns. 





SOHMER & CO. 


HERE are four men in a2 piano wareroom in this 
city who are busy from Monday morning to Satur- 

day night every week attending to the sales of thou- 
sands of pianos per annum, who have succeeded in de- 


| veloping so large an industry with greater rapidity and 


with more success than generally falls to the lot of men 
inthe piano business. These men can be found at all 
times in the wareroom of Sohmer & Co., the manufac- 
turers, and they are Mr. Sohmer, Mr. Kuder, Mr. Reich- 
man and Mr. Fahr, whose familiar countenances can be 


| seen in the full page illustration of Sohmer & Co. in this 
| issue of THE MusicAL COURIER. 
| gentlemen who have become so thoroughly identified 


The names of these 


with the Sohmer piano are not only familiar to the mu- 
sical fraternity and to the journalistic world, but they 
are also known to thousands of people among the gen- 
eral public. By means of a wonderfully developed 
system of advertising the name of Sohmer & Co. and 
the Sohmer piano have been placed before the eyes of 
the intelligent public of this country from ocean to 
ocean. We doubt if any person who seriously contem- 
plates the purchase of a good piano isn’t brought face 
to face with the name of Sohmer, so thoroughly and ex- 
tensively has the establishment been advertised all over 
the United States and Canada. The result of all this is 
manifest to-day in the shape of one of the most exten- 
sive and remunerative piano manufacturing institutions 
Although their wareroom on 
Fourteenth-st. and Third-ave. and the pianos they dis- 
play in it give us an idea of the development of this 
firm, it is necessary for us, in order to get a complete 


| survey of the proportions of this development, to pay a 


visit to the magnificent factory that Messrs. Sohmer & 
Co. have erected and are conducting in Astoria. Piano 
dealers, piano agents, people interested in the construc- 
tion of pianos, persons who intend to purchase pianos, 
individuals interested in the operations of a manufac- 


| turing establishment ona large scale and the musical 


public in general can get the proper idea of what a huge 
manufacturing business is by visiting this model factory 
of Sohmer & Co. in Astoria. As to the Sohmer pianos, 
their reputation rests upon such a sound basis that it 
seems rather late in the day to say anything on that 
subject. That is now a foregone conclusion with every 
person who wants to buy a piano, 
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KRELL LOSES. 


> 
A Very Important Decision. 
COMMISSIONER'S DECISIONS, DECIDED SEPTEMBER 9, 1887 


S 


knowledge in selecting a better but wel!-known material for 


UBSTITUTION OF MATERIAL.—An appli- 


cant who has done nothing but exercise his judgment and 


use in constructing an old and well-known instrument, not. 
withstanding the results may be superior, has not displayed 
invention, 

Appeal from Board, 

Application of Albert Krell, filed November 12, 1884. 

Messrs. L. M. & R. M. Hosea and Mr. J. L. Norris for the 
applicant 

HALL, Commissioner. 

The claim involved in this case is as follows 

A violin or other musical instrument, or sound board for a musical in 
orin partof the wood known as * Canada 


strument, constructed wholly 


tir,’’ or * Canada balsam,"’ substantially as and for the purposes set forth 
f manufacture 
ected this claim on two grounds 


ial material employed by applicant 


as a new article 
The examiner rej 
First, that a full equivalent of the spe 
exists in the ‘* Swiss fir’’ of commerce, this being generally used for sound 
boards by the manufacturer of musical instruments, and especially by the 
most celebrated makers of modern times 
Second, that the applicant has not discovered or performed anything in 
calling for the exercise of the inventive faculty in the 
* * + 


the eye of the law 


way of production, but simply the exhibition of mechanical skill 


and judgment in selection, &« 
The examiners in chief, on appeal, affirmed the decision of 
the examiner, and the matter now comes before the commis- 
sioner on appeal from the decision of the board. 
The applicant presents no new method or process of con- 
structing a violin or other musical instrument, but depends 


entirely upon the substitution of the wood known as ‘* Canada 


fir,’ or ‘*‘ Canada balsam,” in the construction of such musical 
The case has been presented 


that 


found bearing upon the point involved has been collated and 


instruments or sound boards. 


carefully and elaborately, and every decision could be 


furnished the office. In addition to the application itself the 
applicant has furnished the affidavits of a number of eminent 
musicians, who advise the office that the tone of instruments 
constructed from this wood is far superior to that of other in- 
with the of 


and other celebrated instruments manufactured some 


struments, and compares favorably tones the 


Cremona 


200 or 300 years ago, which are recognized as being the most 


perfect instruments ever constructed. These affiants go so far 


u several instances as to assert that they are able to identify 
ind distinguish an instrument constructed of this wood from 


iny other instrument simply by the tone. The applicant also 


has produced the price lists of musical instruments issued by 
large manufacturing establishments and dealers, showing that 


these instruments command a higher price than the more 


ordinary and cheaply constructed instruments, and that there 
is a greater demand for them on account of their superior 
qualities, which are claimed to depend entirely upon the wood 


used in their construction. Not only this; but in support of 


the proposition that there is invention in the substitution of 


this balsam or fir in the construction of musical instruments 


the applicant has shown very satisfactorily that he began his 


investigation of the subject in a scientific and learned way 


and pursued it systematically, and as the result of such in- 
vestigation and research, conducted upon scientific princip:es, 
the Canada 


he at last came to the conclusion that the wood of 


fir, or Canada balsam, possessed the peculiar quality needed 


to produce the finest musical tones when used in the construc- 


tion of musical instruments, and under these circumstances 
and with this evidence he insists that the action of the primary 
examiner and of the examiners in chief was erroneous in 
rejecting the application. 

| have examined this case with a great deal of care, and am 


notable to reach any conclusion other than that reached by the 


primary examiner and the examinersin chief, So far as the ques- 


tion of invention is concerned, the applicant appears to have 


done nothing more than exercise his judgment and skill in 


selecting the material from which to construct a musical instru- 


ment rhe fact that he investigated the subject systematically 


and with a high degree of knowledge and science in this par- 


ticular direction does not change the result. Such knowledge 


simply enables him to make a better selection based upon ma- 


ture judgment. He went into the field furnished by nature 
with all her woods, studied and examined the subject froma 

ientific point, and made selection of such wood as in his 
udgment would produce the best results, but the results are not 
different in kind, only in degree. The violin as constructed by 


m differs in no manner trom other violins. There is no new 


reference to the context, might justify the opinion that a mere 
improvement in the tone of an instrument, depending upon 
| the material used, would render the claim patentable, but in 
| that case, which involved a new manufacture of a dental plate 
with artificia! teeth, the court held that the invention consisted 
in new method of manufacture. The invention was not 
merely the substitution of a new material for the plate, but 
there was a new process, which the court held to be a part of 
the invention, the result of which was that the teeth were 
fitted into the plate in such a manner that no spaces were left 
between the plate and the points of the teeth into which acids 
foods of the mouth could be introduced. The plate had 
other proprieties and qualities which did not exist in the older 
In the present case the structure of the body of the 
There are no new lines of divis- 





a 


or 


forms. 
instrument is not different. 
ion or separation, nor are the parts fitted together any more 
closely, nor is there the slightest change in form, I think the 
alleged invention falls under another class of cases announced 
by the Supreme Court of the United States, one of which is 
Hicks wv. Kelsey (12 Wall., 670). In this case there was a 
mere change of material in the construction of a wagon reach. 
There was also, as claimed by counsel, a combination of the 
new material with a part of the old. It was insisted and very 
clearly established, that the result was very far superior and 
much more useful than the old form, but the Supreme Court 
held that this was not sufficient to bring the case out of 
the category of more or less excellence of construction. The 
court said : 

Ihe machine isthe same. Axe helves made of hickory may be more 
durable and more cheap in the end than those made of beech or pine, but 
the first application of hickory to the purpose would not be, therefore, 
patentable. 

It seems to me that all applicant has accomplished is to dis- 
cover the fact, if it be a fact, that the wood of the Canada fir 
is superior when used in the construction of musical instru- 
ments. If there be any invention it is in this discovery, and 
yet no one would contend that a patent could be issued for 
that. This is not a case in which a party has invented a new 
product, like that of vulcanite rubber or other material, which 
is the result of invention or discovery, and has applied such 
product to new purposes, but is rather an instance where a 
person having discovered the usefulness of an article existing 
in nature seeks to obtain a patent for its use in the wide range 
of musical instruments. It might not be long before someone 
else would discover a wood perhaps quite as valuable as the 
Canada fir. Such person, without any more invention than 
that displayed by the applicant, would also be entitled to ob- 
tain a monopoly upon the use of that wood in the construc- 
tion of musical instruments. 

In my judgment the action of the examiners in chief should 
be, and the same hereby is, affirmed. 





MASON & HAMLIN EXPLAIN. 
Sei 

T is stated by authority of Mr. Henry Mason that a 
India has sent a letter in which he 


said that under the most trying conditions a Mason & 


missionary in 
Hamlin upright piano has been standing in tune for an 
This reminds us very much of 
the testimony given by the of music trade 
papers in favor of certain pianos and organs, for the 
ordinary very little more about 
pianos, tune or tone than the editors of these music 


unusually long time. 
editors 


missionary knows 


trade papers. Why should a large piano or organ house 
lay any stress upon the musical opinion of a missionary ? 
It looks like a dernier ressort and has a bad effect, and 
it also discloses poor judgment of human nature. 


Mr. Mason also denies that he ever made the state- 


ment that the wood pin block was a failure. Let 
us remind Mr. Mason of his advertisement in the 
“Scientific American” of June 30. 1888. He has 


probably a few copies of that edition in his possession, 
and acareful reading might disclose other rash state- 
ments. However, if the wood pin block is not a failure, 
as Mr. Mason now says it is not, but on the contrary is 
a “satisfactory method of construction,” what is it? 
It is what we always have claimed for it, and that is that 
it is the most successful method that has been tested for 
any length of time and with an enormous number of 
Mr. Mason claims that his system is better. 
But how can he prove it? With missionary testimony 
based upon the action of one piano in India? Mr. 
Mason then states that he apprehends no trouble from 


pianos, 





ombination or parts, method or process. It is simply the 
same old instrument, known and well understood, with the 
single exception that instead of using pine or some other 
species or variety of fir applicant has selected a wood which, | 
n his judgment and opinion, as well as others who have 


knowledge of the subject, produces a superior tone of music, 

ircumstances I am compelled to hold that no 
It 
have been cited in which there are intimations which, if carried 


¢ . 
extremes, might justify this claim. There are some sugges- 


Under these « 


nvention has been exhibited. is true that several cases 


tion of the court in the case of Smith v. Goodyear Dental Vul- 


canite Company (93 U. S., 486), which, if considered without 





piano manufacturers, but that “just as soon as his 
system is established and generally accepted the tuner’s 
occupation will be largely gone.” That’s the language at- 
tributed to Mr. Henry Mason, and it is unique in its way. 
It offers wonderful facilities for escape from committal 
and it still graciously gives the tuners one chance. 
* Just as soon as his system is established and generally 
accepted ” Mr. Mason. But when will this be? 
Anno Domini when? Here is THE MUSICAL COURIER, 
the most important factor between the musical world 


manufacturer of musical instruments and the 


says 


and the 
one recognized authority on the subject, showing con- 
clusively that the claims of the Mason & Hamlin piano 


cannot be sustained on technical and scientific grounds. 
The very system of stringing prevents these pianos from 
remaining in tune, and this is not a mere statement 
against tuning devices, but a special, particular criticism 
of the present Mason & Hamlin tuning device. Only a 
few weeks ago, in our issue of September 26, we printed 
a “tuner’s experience,” which partially explains why 
the Mason & Hamlin uprights cannot be tuned so as to 
remain in tune immediatly after they have been played. 
And that is only one reason. We have a much more 
profound reason, which can be explained at any time to 
any experienced, practical or theoretical tuner or piano 
builder,—a reason which shows fundamental defects in 
principle of construction. 

In comparison with all this what is the value of a 
statement of a missionary in India about one piano, the 
puffs in newspapers edited by men notoriously incom- 
petent to judge a musical instrument, and the expressed 
expectation of Mr. Mason on the future of his tuning 
device ? 

When Mr. Mason spends the greater part of his time 
with the editors of newspapers he is endeavoring to in- 
struct, but to whom all his explanations are Greek, who 
have not the first rudimentary knowledge of piano con- 
struction, much less what the principles of a tuning device 
are, he cannot expect to get any knowledge of the defects 
that have been discovered in his pianos. These are not 
the men to tell him where the faults of construction lie, 
nor are they the people to call his attention to the 
remedies that can be applied. They have no opinions 
to express or statements to make from which any 
knowledge could be obtained, but occupy themselves in 
shrewdly catering to Mr. Mason’s ideas, admitting all 
the time that every statement he makes is correct; 
firstly, because they don’t understand what he says and, 
secondly, because they want his advertisement or an 
article from him, and when they leave him the defects 
of the Mason & Hamlin upright tuning device are just 
the very same that existed before their advent in his 
office. We have been for ten years before the establish- 
ment of this paper and during the nine years that it is 
now in existence applying ourselves intently both, prac- 
tically and theoretically, to the study of the construction 
of musical instruments, to the investigation of tone and 
acoustics. Thousands of patents, many of them expired 
and many of them now in the force, have been the subjects 
of treatment by us, and we believe that we are in posses- 
sion of the facts that will prove, if necessary, that the 
present Mason & Hamlin tuning device is nothing more 
nor less than the copy of an old patent which we have 
had under our hands. When we make this statement 
it is not made as rashly as the one made by Mason & 
Hamlin about the 100,000 upright pianos made in this 
country with wood pin blocks. 





Not a Stencil. 


Oweco, N. Y., October 4, 1888. 
Editors Musical Courter: 

OME of your excellent papers have of late come to my 
S notice. As I am about to purchase a piano, I have seen several and 
played on several Thomson pianos, claimed to be manufactured at Bing - 
hamton, N. Y., and I thought they were very good instruments ; but piano 
men here tell me they are a stencil fraud. If this be true I should not 
want one of them. If you will kindly inform me in your next issue you 
will greatly oblige me. 

Yours very truly, 


Mrs. D. B. Fox. 


The Thomson piano is manufactured by Mr. P. Thomson, 
successor of and formerly a partner in the firm of Engelbreckt 
& Thomson, of Binghamton. It is therefore a legitimate pi- 
ano and nota stencil nor a stencil fraud piano. We should, 
however, like to know who the piano men in or about Owego 
are who told our inquirer the falsehood. Certainly there is 
no piano man anywhere near Binghamton (and Owego is not 
far distant) who is not aware of the fact that Mr. P. Thom- 
son is a piano manufacturer. 








Another Advance for the Bradbury. 
HE enterprising manufacturer of the Brad- 
bury piano, Mr. Freeborn G. Smith, is still illustrating 
his activity and vigor in the push he continues to give to his 
already large and increasing business. In addition to his fac- 
tories in Brooklyn and Leominster his warerooms in Brooklyn 
and his establishments in New York city, Saratoga, Philadel- 
phia, Washington, D. C., and Chicago he now adds another 
branch house for the sale of his pianos and organs at Kansas 
City, and we understand has also in contemplation the estab- 
lishment of another branch house in Pittsburgh. 





—A patent has been granted to A. W. Utzinger for a music 
rack holder, No. 389,346. A patent has been granted to 
R. M. Bent for a piano case, No. 389,436. 

—Mr. Ben. Starr, of James M. Starr & Co., Richmond, 


Ind., has returned home from a trip through the extreme 
West. Mr. Starr's factory is running on full time and with a 


full force, and the firm is shipping regularly no less than 65 


pianos a month. 


























BATI'+755. 
& Soumé 


Oh, come, fair Columbia, and turn from the crowd 
Of political combatants, clamoring loud; 

Oh, leave them ro bicker and quarrel and jar, 

Like the flats'and the sharps‘that they frequently are, 


(PPP LL LLL LLL 


JN the Midsummer number of Puch a cut is published, of which the above is a duplicate, 
which isa handsome picture descriptive of the present condition of affairs in the political 
world, and also showing in the most striking manner that, although the politicians are 
fighting among themselves, yet the winning ticket for 1888 in the musical world is the 
SOHMER PIANO. 
In the front of the picture is Columbia being most courteously received by Mr. Huco 
SOHMER who desires to present to her the SOHMER PIANO. By the side of Mr. 





























And turn to the instrument perfect, complete, 
That beats Time himself, and can never be beat; 
For the Soumer..P1ano, as certain as fate, 

Is “the. ticket” to win, for. the year 88] 


FROM “THE MIDSUMMER PUCK.” 188% 
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SOHMER in a group are JOsEF Kuper on the left, Mr. CuArLes FAnr in the centre and 
Mr. GeorG REICHMANN at the right, rejoicing over the recognition of the instrument's merits 
on the part of Columbia, representing the people of the United States. Above this is a 
banner, waving the words ‘‘Sonmer & Co.” In the background one sees the Capitol, with 
masses of struggling politicians surrounding CLEVELAND, THURMAN, HARRISON and Morton. 

But in one thing they all agree, that is the high position and standing of the celebrated 


SOHMER PIANO. 














THE MUSICAL COURIER. 








A Tuner Writes. 
Editors Musical Courier . 

HAVE taken interest in the discussions that 
| have appeared of late in your valuable paper pertaining 
to patent tuning devices and improvements which might be 
made in the construction of the piano. The instrument is, 
no doubt, far from perfection, but it seems to me like lost time 
trying to make a piano that will stay in tune better than it 
does. Is not tone of more importance? And is it not a fact 
that these 800 and goo pound pianos of to-day, with their full 
iron frames and heavy strings, have less of that spiritual 
quality of tone that used to carry, as it were, the old masters 
I do not wonder at the standing jokes on 
Noise ! 


above this earth ? 
the piano, owing to the penetration of its volume. 
noise !! !!! Could not as much profit be made in man- 
ufacturing if, instead of one answering for a whole neighbor- 


noise 


hood, several pianos might be used in the same household? 
No reflection is made on pianos for concert purposes ; their 


volume is indispensable. 


However, this is not the subject of my letter. I wish to 


say a few things in regard to piano tuning and the mission of 


the professional tuner. 
All pianos get out of tune. Composed as they are of several 





thousand parts—iron, steel, brass, ivory, wood, felt, cloth, 
glue, varnish—they must necessarily be sensitive to every 
Heat expands the iron and contracts 
Mois- 


ture again not only expands the wood, but swells the felt and 


change of temperature. 
the wood, while the effect of cold is quite the reverse. 


cloth used in the action and keyboard. Every pivot and pin 
is bushed with cloth which causes the action, when damp, to 
operate sluggishly and often stick altogether. Observe the con- 
dition of a piano in the winter or early spring. It has passed 
through five or six months of furnace or steam heat ; the case, 


the braces and heavy supports, the pin block, the key frame, 


all the component parts of the instrument which are of wood 


are dry and shrunken, while the heavy iron plate is likely to be 


expanded. The effect is to lower the pitch of one portion of 
the scale, while another part may be very sharp and to make 
the action rattle like a sack of bones. Add to the effects of 


temperature the constant strain of more than 200 steel strings, 


averaging 250 pounds each, or a combined power sufficient to 
pianos if suspended by them, and 


withstand the weight of 75 
we have good reason, to say nothing of use, for a piano getting 


out of tune 
We now employ the services of a competent workman, and 
have the instrument thoroughly tuned and regulated. 
months later. and 
The parts that were shrunken even to rattling are 


Three Spring summer have brought 


moisture 


now swelled and sticking, the keys stay down or fail to re- | 
spond, the tone is deadened, while the piano as a whole seems | 


a total wreck, Is the tuner blamable? As stated, ail pianos 
will get out of tune—some more, others less. If tone is of the 
first importance, then iron should be used sparingly. Then, 
again, pianos with a full iron frame stand in tune better, 
though quality of tone may be sacrificed. Thus while one 
manufacturer believes certain proportions of wood and metal 
accomplish the best results, another claims that more metal 
and less wood or more wood and less metal is better. How- 
ever this may be, I find that the more reliable makers recom- 
mend that their instruments be tuned often. That it does 
stay in tune—or rather is not badly out of tune—six months, 
twelve months, or even two years afterward signifies very 
little, aside from the temperature it has lived in. Then, too, 
a piano will be much better at one time than at another. It is 
not altogether a case of deception when we hear people say 
that they could not use their piano a month, or even a week, 
ago, but that it seemed all right now, or that it was in splendid 
tune until a few days since. Wareroom tuners will often note 
the effect of a sharp change in the weather, particularly so 
when the change is from a cool to a heated spell. 

These are features of the piano that tuners and many 
others understand, but of which owners are oftentimes ignor- 
ant, The misconception purchasers sometimes have of the 
care a piano needs seems almost incredible. One was asked 
not long since if he did not want his piano tuned and indig- 
nantly replied that ‘‘ it was warranted to be in tune when he 
bought it and that he hadn't had it only a little over a year 
either!" Salesmen are to blame for much of this, Not that 
they do not know better, but they are usually so anxious to 
sell that they mention every possible, and too often many im- 
probable, virtues of their pianos. It is left to the tuner to 
open the customer's eyes and to fill his understanding, while 
even he, it must be confessed, is not always able to ex- 
plain the scientific principles of its construction or show 
good reason for the piano getting out of tune or repair. 
And why should he? It is my opinion that tuning, as a 
profession, is not well paid for. For instance, compar- 
ing it with dentistry, it takes as much, if not more, me- 
chanical ability to tune and regulate a piano as it does to fill 
teeth. Which is better paid? The dentist fits his charges to 
suit the demand for his services; the tuner gets the estab- 
lished price and no more. The difficulty lies directly with the 
tuners themselves that the profession has so little respect. 
Some measures should be taken by those who realize its im- 
portance to stop every Tom, Dick and Harry who have seen a 
piano tuned and who can afford a $1.25 tuning hammer from 
going about the country as a “* practical tuner.” People ex- 
pect one to preserve the life and soul of their piano and to take 
as much interest in it as a member of the household might ex- 


| pect from his family physician, yet who blame a good tuner 


unjustly and pay him as a mechanic and not the artist. 
Yours, F. E. Leavitt. 


Trade Notes. 


—Henry Siegling, of Charleston, S. C., was in town last 
week, 

—David H. Dunham, manager of the Dunham Piano Com- 
pany, is West on a business trip. 

—Behning & Son are very busy shipping their excellent 
pianos to all sections of the country. Reinhard Kochman, 
their traveling man, is on atrip as far West as Denver and 
Albert Behning is on a trip in the Eastern States. The Behn- 
ings are enjoying the benefits that result from making a fine 
piano, 

—The following pleasant letter from the treasurer of St. 
Mary's Hall, Faribault, Minn, to Messrs. W. J. Dyer & 
Brother, of this city, who have recently furnished that institu- 
tion with a number of new pianos, including the Steinway, 
Weber, Behr Brothers and Ernest Gabler & Brother manufac- 
tures, is a testimonial alike to the good qualities of the instru- 
ments and the high standing of this well-known house : 


Sr. Mary’s Hart, Farisaurr, September to. 
GenTLeMEN— * * * The pianos please everybody. They seem to 
me a beautiful lot of instruments, and I have to thank you for fulfilling 
your part of the contract in so acceptable a manner, 
Very truly yours, 


Joun Foster. 
— St, Paul *‘ Pioneer-P ress.” 
—Boston, October 6.—The case of John C. Haynes et al. 
. Arthur H. Soden et al. came up before Judge Holmes of 
the Supreme Court this afternoon on a demurrer. The plain- 
tiffs, who are stockholders of the Boston Baseball Association, 
allege that the defendants, Soden, Conant and Billings, who 
control a majority of the stock, manage the corporation in 
their own interest. The plaintiffs pray for an accounting, and 
for the removal from office of the defendants, if it shall be 
found that they have mismanaged the affairs of the corpora- 
tion. Judge Holmes thought that the allegations were not su!- 
ficient to maintain the bill. To give time for an examination 
of authorities he reserved his decision. Mr. Haynes is of the 
firm of Oliver Ditson & Co., and is a constant attendant at the 
South End grounds in Boston. Mr. Haynes is, however, not 
very popular with the club, and the lawsuit is a result of much 


disagreement. 

|, hebeig ne exten 5 of pianos should be 
careful to notice that the only pedal iron trap bracket 

that is covered by patent is that of Messrs. R. W. Tanner & 

Son, of Albany. Parties using any other pedal bracket which 

is an infringement upon Tanner’s patent may subject them- 

selves to the trouble and expense of a lawsuit. 


v. 


YOUNG MAN thoroughly experienced in piano trade, 

and at present connected with a large piano house, de- 

sires a position as traveler for a manufactory. Address S. H. 
W., care THE Musica Courier, 25 East Fourteenth-st., New 





Sr. Paut, Minn., September 20, 1888. 


York. 








anny CPT Bie ae 


ONOVER PIANO. 





Ask 


Ask those who sell 





those who have bought them. 


them. 





Ask any competent judge who has carefully examined them. 


-—_—— —— 


SEND FOR AN ILLUSTRATED CATALOGUE TO 


ONOVER BROTHERS CO. 


400 and 402 West 14th Street, New York. 





THE MUSICAL COURIER. 


BRI est s5— 
PIANOS, 


MANUFACTURED BY 


C. C. BRIGGS & CO. 


5 APPLETON STREET, BOSTON, MASs., 


Are considered among the foremost, attractive and salable Pianos by 


leading Dealers in this country. 


oe 


HACTS SPHAK HOR THEMSEHIV ES. 


H 


Notice the following prominent Firms who are thoroughly identified 
with the 


BRIGGS PIANOS, 


And who are selling them in large quantities with splendid results. 


= a . 


ow —- FIRMS: »—<« 


Cincinnati, Louisviile, A. L. BANCROFT & CO., . San Francisco, Cal. 
Indianapolis, and all Branches. } A. G. GARDNER, . . Los Angeles, Cal. 
JESSE FRENCH PIANO AND ORGAN CO., E. A. WILSON & CO., . Franklin and Oil City, Pa. 

St. Louis, Nashville and the Mississippi Basin. } MERRYDAY & PAINE, .  . Jacksonville, Fla. 
J. O. TWICHELL, . Chicago and Central West. } H. M. BRAINARD & CO., . . Cleveland, Ohio. 
MUNGER & FARWELL, St. Paul and Northwest. ; JAMES B. BRADFORD, _. . Milwaukee, Wis. 
OTTO SUTRO &CO., . . . Baltimore, Md. } C. L. ERICKSON &CO., . .  . Omaha, Neb. 
EDWARD F. DROOP, . . Washington, D.C.{; T.SHAW &CO., . .. . Wichita, Kan 
W. D. DUTTON & CO.,... Philadelphia, Pa. } W. ELLIOT, . . . . . Sherman, Tex. 
_J. BURNS BROWN, 94 Fifth Avenue, New York. } T. F. G. FOISY, ‘eee ; Montreal, Canada. 


SMITH & NIXON, 
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Barmen Letter. 


BarMEN, September 12, 1888 

Editors Musical Courier 
HEN opening your interesting issue of 
August 22 I felt like having inadvertently stirred a 
wasp's nest Merciful heavens, what had I done! It is in 
self defense more than from inclination that I answer the ar- 
ticle headed ‘* Protection,” which you have been pleased to 
base upon a few off-hand remarks of my July letter in that 
number. In self defense I must state (what you might in 


fairness have stated yourself) that what you print under the 
captious title Letter on the Tariff” 
fragment of my letter, which takes a different aspect now from 


of ** Barmen is only a 


what it had in its original surroundings, While respecting 
part of that letter, I could have 
the simple fact, instead of 
mantling it with undesired compliments. Let me charitably 


animation manifested by this proceeding and 


your motives in suppressing 


wished you to mention the fact, 


presume that the 
the your argument is due solely to the fervor of 
what you must consider the good cause, and not perhaps to 


DY tone ol 
any little personal grievance. 

The question of Free Trade versus Protection is one of inter- 
Some interests demand free trade, 
Men be- 
come free traders or protectionists from the influence of such 


est rather than of principle. 


others demand protection in almost every country. 


interests, and by a most natural process, since we are but 


human so far, arrive at firmly believing that to be the right 


thing theoretically which serves their interests best practically, 


and they will adorn those practical views with all available 
finery of theorems. It is but human nature to doso. Or is 
t perhaps not so? Exceptions, of course, are those blank 


who 
over statistics and write big books on national 


theoreticians have no interests on one side or the other, 


but ponder 


nomy and die contented ; but books have never yet solved 


] questions nor likely ever will, except law books, order 


ec 
practica 
bo 


and pocket books, Practical questions are solved by 


the 


ks 


the clash of interests only ; stronger interest carries the 


and its vassal theories are for the time sanctioned by suc- 


lay 


the weaker succumbs and the theories upon its banner 


cess: 


share the lot of the vanquished for the time. Has not a famous 


American statesman spoken the great word: ‘‘ Practice knocks 
theory higher 'n a kite THe Musica, Courter and my 
humble self are serving different masters. The COURIER 


serves the interests of the American manufacturers (and serves 


them well, too !), hence is bound to be protectionist. I am 


serving a German manufacturer, whose fine instruments | 


should like to become as well known in your country as they 
are elsewhere, hence I am a free trader. This to clear the 
situation. And now on for the fray ! 

Comparative statistics on food and wages, and no mean 


array of them, are the nails with which you propose to fasten 


my scalp to your protection flagstaff. Statistics make a good 

1 show in almost any argument, but they cannot always 
establish absolute truths, and should therefore be handled with 
great care and accepted cum grano salts only. If it is true that 


figures don’t lie, it is equally true not only that wrong deduc- 


tions may be and often are drawn from the truest figures, but 
also that there are truths, and important ones, that cannot be 
expressed by figures, Take your food argument, for example. 


Most all tood 


Germany 


. except potatoes, you show me, is much dearer 


n than in America, 


laboring population. 
food. 


of the feeding power of food, which also vastly differs. A 
pound of meat or butter has about double the feeding power, 
goes about twice as far, in Germany as it does in America. 
Paradoxical as this may sound at first it is nevertheless lit- 
erally true, a truth which no statistics reveal, but which every- 
body who knows both countries from experience will readily 
swear to, (I have lived fifteen years in the United States and 
some twenty-five in Germany, and know what I am saying.) 





The reasons are twofold, First, the average German is nat- 
urally frugal, economical and taught to reverence food as an 
almost immediate gift of God, of which not the slightest parti- 
cle should be wasted (the dense population and the sterility of 
some districts helping to strengthen this sentiment) ; while the 
average American, surrounded by abundance and an ever 
lavish nature, is wasteful of food, which he almost disdains as 
an inferior sort of commodity, not worth a man’s attention. 
Second, America, with its unceasing restlessness, its 
perpetual rush of excitement, its whole atmosphere overcharged 
with stimulating and therefore enervating factors, whatever 
you may call them, demands a much higher allowance of rich 
food for the comfortable sustenance of an individual than is 


life in 


required in the calm, sober, settled atmosphere of Germany, 
where everything goes like clockwork, where a benevolent 
Government takes nearly all responsibility and care from 
man’s -houlders, where nobody gets excited, where everybody 
quaffs good, nourishing beer and sleeps soundly, undisturbed 
In America you can eat meat 
three in Germany one 
substantial meal per diem is quite sufficient. Just compare the 
Esquimau’s daily gallon of whale oil to the handful of dried 
that keeps the Arab comfortable, and you will ad- 
mit that differences of diet all around the globe, 
and one nation cannot be measured by the standard of an- 


visions of sudden wealth. 
without 


by 


times a day inconvenience ; 


dates 
there are 
other, Every intelligent man who has lived only a short time 
in both countries will unhesitatingly confirm this great differ- 
ence between Germany and America, which shows that statis- 
tics on price of food, with all due respect for them, are far 
from covering this ground. 

Nor it life. 
averaging so much cheaper here that it is difficult to express in 
figures, say between two or three times; there are clothes, 
fully there are drinks and tobacco, both 
weighty items in a workingman’s budget, both twice as cheap 
experience by their preparation more con- 


is food alone that, constitutes There is rent, 


twice as cheap; 
here and to mv 
ducive to health and well being here than in America, because 
freer from stimulants. All these differences together lead to 
the result that a good piano maker here, who earns exactly a 
mark or a mark and a quarter to every dollar his equally skill- 
ful brother earns in New York, derives therefrom very nearly, 
amount of sustenance not only, but of 
as his 


if not fully, the same 
satisfaction and comfort, from a German's standpoint, 


New York brother does with his American views. The con- 


the poorer of our laboring classes, such as weavers, spinners, 


&c., who indeed do not earn enough to be comfortable, but 





I generously refrain from 


emphasizing potatoes, which, as everybody knows, form 


the | 


these reports do not apply to our piano makers, who are as 
well fed, well bred and jolly a lot of workmen as one may 
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main and chief and by far the most important food of our 
Let us leave potatoes alone, because 
they would settle the argument too quickly, and turn to dearer 
As well as you speak of the purchasing power of a 
dollar, which differs according to the country, you must speak 









wish to see; and piano makers, of course, I had utetede | in 
my mind when making that juxtaposition of dollars and 
marks, which has raised such dust (excuse the figure of speech) 
in your columns, because I was writing to a piano paper, for 
piano readers and being in the piano interest myself. 

Mr. Porter's statement that a dollar does not purchase for 
the workingman much more in England than in America can- 
not be utilized for your argument. What applies to England 
does not apply to other European countries, and least of all to 
Germany, because England is a ‘* dear’ country and Germany 
a cheap one for the workingman, and both essentially and 
thoroughly so. The final conundrum of your ‘“‘ public man 
who has made the tariff a deep study ” I must dismiss with a 
hilarious ‘‘ give it up,” with a wink toward the exordium of 
this letter. If that public man has made the tariff a deep 
study, he certainly is better able to answer his own question 
(if it or its answer be of interest) than poor I, who have never 
done so nor ever shall do so, seeing what it leads to. 

Truly yours, Kare F. Witte. 


se , 





He Cot Home. 
R. WOOD, of the firm of Wood Brothers, 
the Bank-st. music dealers, says the North Adams 
‘* Transcript,” makes it a practice not to waste much time in 
waiting for the cars. He intends to ‘‘git thar” about the 
time they go, and not a great while before. He spends his 
Sundays with his family in Pittsfield, and last Saturday night 
he intended to go on the 6.35 train, as usual, but lingered with 
a customer at the store just a second too long and was chag- 
rined to see the red light swing around the corner of the round 
house as he reached the depot platform. This was the last 
Pittsfield, and unfortunately Mr. Wood not 
aboard. Determined, however, not to be skunked by this 
mishap, he took the 11.45 P. M. train for Troy, went from that 
city to Albany and there boarded a train that should have 
landed him in Pittsfield about 4 o’clock Sunday morning, but 
‘ misfortunes never come singly.” There was a break down 
on the ‘‘ reliable old Boston and Albany,” and the train on 
which Mr. Wood was ‘‘ speeding” homeward was obliged to 
lie at Chatham from 3 to g o'clock, and the North Adams mu- 
sic dealer, after a journey of over 100 miles, occupying about 
eleven hours, reached home 20 miles from his place of busi- 
ness. All we have to say is that the firm of Wood Brothers 
‘gets there all the same,” 

organs. 


train to was 


and are selling lots of pianos and 


About the Behr Pianos. 


print below a letter received by Messrs. 





| all right. 


sular reports from Leipsic and Miinster quoted by you refer to | 


W° 


Behr Brothers & Cv. from E. A. Green, a prominent 
dealer in Lynn, Mass. : 
Lynn, Mass., October 3, 1888 
Messrs. Behr Brothers & Co., New York 


GeNTLEMEN—The two Style B mahogany pianos came in due time and 
They 
and workmanship. 


and make improvements, 


magnificent instruments in every particular--tone, 
the high standard at 


where they possible, 


are 
appearance If you continue 
tained by you 
piano is destined to be one of the very few leaders in the country. 


are your 


Inclosed please find invoices for the four pianos, with check in full pay- 
ment of same, which please receipt and return 


Yours truly, E. A. Grurs 


—QO. Sundstrom is now with Peek & Son in place of Harry 


Raymore, who is with Smith & Nixon, of Cincinnati. 





THE 


Are now prepared to 
ORGANS IN ONE, AT 








STYLE 1000. 
14 Stops. 6 Sets of Reeds. 
Weicur, Boxen, 469 Lars 


Peery Organ has two sets of reeds and divided octave coupler 


A atic Organ has two full sets of reeds, besides Sub-bass and 


THE TERRITORY IS RAP DLY BEING TAKEN UP BY _THE KNOWING DEALERS. 


THE AZOLIAN ORGAN AND MUSIC CO., 831 Broadway, bet. (2th and (3th Sts. New York. 


A SMALL COST OVER THE 


\ 
! 
i 


a eae 


an 





” STYLE 500. 
Length, 45 in. Height, 75 in. Width, 28 in. 
Weicut, Boxep, 395 Les. 


Manual Organ has five octaves of reeds and divided octave 
coupler, The Automatic Organ has two full sets of reeds. Three sets 
in all, 


AEOLIAN ORGAN AND MUSIC CO. 


furnish the Trade with THE ORGAN OF THE FUTURE! 
OLD STYLE OF CABINET ORGAN. 


eve: 





STYLE 2900. 


Length, 44 In. Height, 67 in. Width, 23 in. 


Weicut, Boxep ror Suipment, 339 Les. 


This Organ contains two full sets of reeds, four stops, 


e@ WRITE FOR CATALOGUES AND PRICES. 
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‘WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sisxteenth St., 
4+ NEW + YORK.+ 


MANUFACTORIES: 
125, 127 Seventh Avenue, 








121, 123, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 


+NEW + YORK. 


BRANCH: 


WEBER MUSIC HALL, Wabash Ave., corner Jackson a e ee 
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PIANO = ORGAN WORKS, 


For Price and Territory address the Manufacturers. 





nd St., 


BROOKLYN, N.Y 


125 to 135 Ravmo 


Manufactory, 


MERIDEN, CT., 
U.S.A. 


Seo ww OF 


CHOITAL, O ecHANG LL 
aN) EXPERIE NCE oF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


wo § 
a 


SEND FORA 
CATALOGUE. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 


171 Broadway. 


BROOKLYN, N. Y. 


| 
ations to the 


GOOD AGENTS WANTED. 
CELLET ATES 12 UOTECED OTL we SE 





RY Music HAL, 
290 & 292 Fulton St 
BROOKLYN, N. Y. 


Brapeu 





CONSERVATORY, LEIPZIG. 


Yoete, Lady Students received. Terms (Board 
Lodging, Fees, &c ), $500 per Year. 

Also'a limited number of yvounc girls for general 
education. 

German taught and spoken in residence. 


New York, Syracuse, Toronto (Can.), Ottawa OFFICE AND FACTORY: 


BiH 


Can.), Leipzig. Brunsw _ sous Berlin references. 


For a re epply s 
Mrs ER. LAMPMAN 
K6rner Strasse 27, 1. on 
IPZIG, GERMANY, 





149 and 151 Superior Street, 


CHICAGO, 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Iil. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 


M.P.MOLLER PIPE ORGAN C0. 


HAGERSTOWN, MD., 





Manufacturers of 


PIPERREED ORGANS iff 


Of the Highest Grade, 


FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND CONCERT ORGANS. 


Organists and Agents please send for Catalogue and Keferences. » 7 & 








: Le Sinorigr 03 
F others in tone and fi Tins 
| PROMINENT ARTISTS 
! en Firm for = 
Cali ist ie suns Oe 











| VIOLIN MAKE 
y IMPORTERS OF BOWS. ELEGANT CASES 8 ae STRINGS 
Cooper. /nstitute New York, 


THE 


SCHUBERT 


PIANO. 


A Piano that every Dealer should Handle. 











| ESTABLISHED 1880. 
INCORPORATED 1885. 

















ECEEEEEEL 
SEEEEREREL 


Thoroughly constructed, attractive in appearance, bril- 
liant in tone, reasonable in price, fuliy warranted. 


RRITORY TO THE 


SCHUBERT. PIANO COMPANY, 


PETER DUFFY, President, 
Factory : 542 and 544 W. Fortieth St., 


NEW YORK. 





Thi = buildin ng is Pee eae ”< exclusive a 
by the Schubert Pi 


WM. ROHLFING & CO. 


—— DIRECT IMPORTERS OF — 


FORHBIGIN «+MUSIC, 


Including Edition “‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.”’ 


@@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 








in the market. 
JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New Y« 
and examine chese organs. 


ork Warerooms 





} JACK HAYNES, 24 Union Square, New York. 
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CHICACO. 


Latest from Our Chicago Representative. 


Cuicaco Orrice Mustcat Courier, } 
148 STATE-ST., - 
Cnicaco, October 6, 1888. 


is difficult to ascertain just the state of busi- 


ness this Kansas, for in 


I" 


stance 


One party from 
and another and no less reliable 


in territory 


trade is fair, 


Says 
from the same State says he might as well be away 
In the city 


party 
from home, as there is no business being done. 
are plenty of shoppers, but a limited number of 


here there 


buyers, and fully uwo-thirds of the lookers expect to be able to | 


uy almost they desire on payments of $5 per 
month 


ing just to get people in, for no one can possibly afford to 


any 
This comes from the pernicious method of advertis- 


piano 


take such small payments for a decent piano, and even if peo- 
ple foolish enough to buy on such terms they 
would find that the amount of interest at 8 per cent. accruing 
on the deferred payments would augment the latter install- 
But the gist of the whole argu- 


would be 


ments to an alarming extent. 
ment is that people who can afford to pay no more than $5 per 





| 


month for such an expensive article as a piano would do better | 


to put the amount one side until they are able to make a good 
cash payment and larger installments. 

Phe@fire at Schaff 
probably to the extent of $2,000—not more—and as they were 


fully covered by insurance their real damage will simply be a 


Brothers piano factory will damage them 


little delay of production. 

Mr. R. S, Howard is said to be slowly improving, but the 
doctors still preter that he should see no one. 

Mr. Edmund Gram, of Messrs. Gerber & Gram, of Milwau- 
kee, passed through here on his return trip from the East. 
He reports the sale of a Decker Brothers grand to go to Eu- 
Milwaukee. We think this is rather 
and, by the way, there has been a 


pe with a student from 


in wnusual occurrence ; 
number of foreign pianos, both uprights and grands, brought 

the city jately, and as this is the first importation of them in 
any quantity this is also rather unusual—we mean for this city. 


Mrs. I. N. Camp, who recently returned from Europe with 


| and were only withdrawn to effect a speedy dissolution from a 


her husband, was soon after her return taken ill and has been | 


te |ow with typhoid fever. Mr. Camp has been in constant 


ittendance, and we are glad to say that there is now strong 


she will recover. 


reason to believe 

Mr. John L. Hughes, who is very familiar with the sheet 

business, has taken a position with C. F. Summy. 

Mr. J. W. Jenkins, Jr., of Messrs. Jenkins & Son, Kansas 
City, passed through here, making a short stop, on his way 
East. He does not speak encouragingly of present business, 

s very hopeful of the future. 
Mr. H. C, Plimpton, formerly of Messrs. Sheen & Plimpton, 


Los Angeles, ¢ 


} f 
inch oft 


has taken a position with the Nashville 


Jesse French Company. Mr. Plimpton is a 


the 
asant gentleman and a good salesman and will no doubt be 


} 


in acquisition to the above mentioned concern. 

We understand that Messrs. W. J. Dyer & Brother, St. 
Pa Minn., have assumed the agency of the Chickering 
ano and that their first order consisted of 30 instruments, 
Messrs. Julius Bauer & Co. have just got in their warerooms 


| for its object two purposes : 


|nedy and return again to him, which was accomplished ; 
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acouple of their first pianos turned out of their new factory, 
and the first they have been able to produce since their fire. 


W. F. Boothe’s Statement. 
1416 CHESTNUT-ST., PHILADELPHIA, October 1, 1888. 
Editors Musical Courier : 
HE controversy concerning the dissolution 
of the firm of C. W. Kennedy & Co. is wholly unneces- 
sary, and had not Mr. Kennedy provoked it by his statements 
in one New York music trade paper and continued more re- 
cently in another New York music trade paper, nothing what- 
ever would have been written on the subject, which can have 
no special importance either to the trade or to the public at 
large. 

Were it not for the false statements and the unjust asper- 
sions contained in the two “ brotherly” articles referred to 
above I should deem it beneath my notice to pay any atten- 
tion to them, but in justice to myself, and especially to the 
manufacturers with whom I do business and who repose con- 
fidence in me, a reply is necessary. 

The statements which I made in your paper a week ago re- 








main unassailable. 

Closely related facts, up to this time unwritten, which I 
forbear to state at present, would be the strongest verification 
of what I have already stated, nor will any possible discoveries, 
either by Mr. Kennedy or by the editorial ‘* brotherly” 
combination, have the slightest influence upon the facts as 
stated. But, especially ‘‘editor brothers” have 
apparently smoked the pipe of peace together and sworn 
eternal vengeance against me, permit me to make a few addi- 


’ 


as the 


uonal statements. 

First—If any human being stated that the equity bill was 
‘* destroyed ” by depositions made by anyone, it is so far from 
the actual facts of the case that it is only my unutterable con- 
tempt for such parties who state it that leads me to character- 
ize it by so mild a denial as this, viz., it is a ‘* deliberate 
untruth.” That bill contained serious charges against C. W. 
Kennedy, not one of which was retracted, every one of which 
remains as true to-day as when I swore to their truthfulness, 


partner for whom, though he may have given the firm a 
‘‘national reputation’ in.the short space of nine months and 
may shine as a financial first magnitude in the 
firmament of ‘‘some” manufacturers and editors, I have no 
such exalted conception. Let the exact truth be told and 
published broadcast, viz., that C. W. Kennedy brought a 
charge of conspiracy against Anderson and myself which had 
First, to make Anderson retract 
the damaging statements he had already uttered against Ken- 


star of 


secondly, to frighten me into a different settlement which I 
had determined upon as just and honorable, but which was 
‘*not accomplished.” I was perfectly willing to abide the 
issue of the trial. 

Second—The depositions which were made the 
terests of Kennedy were for the purpose of helping Ken- 
nedy in his charge of conspiracy against me, and had not the 
An idiot has sense enough 


in in- 


slightest relation to the equity bill 
to know that such depositions would not have prevented a 
The parties who made the depo- 





hearing of the bill in equity. 
sitions know that I authorized them to make such a settlement 


for me as in their judgment would be honorable and just, and 
that I offered to give bonds for all accruing profits, which they 
said in the presence of others was fair to both parties. It 
would have been the act of a lunatic or of a very shortsighted 
man had I gone to them for an affidavit “after"’ having con- 
fessed to them any dishonorable designs upon Mr. Kennedy, and 
that I ever expressed any such designs is wholly talse. These 
gentlemen ‘‘ know ” that they said they would give me an affi- 
davit (after having made their affidavit in favor of Kennedy) 
stating that my proposition for a settlement was an honorable 
one and that in the whole difficulty I had evinced a courteous 
and gentlemanly deportment which they had admired. 
‘* Why ” these gentlemen did not give me that statement will 
be a matter of further elucidation if it becomes 
Messrs. James & Holmstrom ‘‘ know” that when I visited 
New York in company with Mr. Anderson and told them that 
there was trouble brewing, they said, ‘* We'll stick to Boothe, 
for he sells our goods for us." They know that they said in 
general language, ‘‘ Kennedy has the big head ;" ** man with 
flighty ideas;” ‘‘ going to open new stores in Lancaster, 
Reading and Wilmington ;”’ everywhere ;” 
‘‘was going to make the name of C. W. Kennedy a power 
in financial circles as well as in the piano trade,” &c. Mr 
Anderson heard this statement and repeated it to a number of 
persons.in this city. Mr. James must have certainly passed 
through wonderful transformations in a very short time if his 
‘‘opinion of Kennedy has increased a hundredfold,” as he is 
quoted in a New York trade paper. Perhaps the marvelous 
business ability of Mr. Kennedy has had its influence upon 
Mr. James, or perhaps his ‘* unlimited confidence in him”’ 
tends to give the New York banks the same confidence in Mr. 
Kennedy and his notes. 

Third—As to the latest statement published, to the effect that 
the sympathy of the trade is with Mr. Kennedy, the best reply 
is noreply. Let the future settle that mere editorial opinion, 
and, so far as such may be the opinion of a ‘‘ well-known man- 
ufacturer,” I simply deny it until this manufacturer has the 
courage to tell his name. 

In conclusion. It may be true that I am in bad odor to cer- 
tain persons in Philadelphia and New York, but a short time 
ago I distilled a fragrance as sweet as the aroma of the rose 
when I was paying the notes due to James & Holmstrom and 
others, as I did from July 20 to September 1 (August 20 to 
September I was a misprint). os 

I sincerely hope that this may be the end of this disagree- 
able and unnecessary discussion, begun by Mr. C. W. Ken- 
nedy in one New York trade paper, continued in the Wilmington 
‘*News,” and championed by the *‘ brother editors” in New 
York. There is something better and more profitable to do for 
all of us. Mr. Kennedy may enlarge his business by giving it 
his attention rather than engaging in newspaper controversy ; 
the two brotherly friends of New York may improve the literary 
quality of their paper and increase their circulation by being 
as devoted to their legitimate work as they seem to be in es- 
pousing the cause of Mr. Kennedy, from whom they cannot 
As to myself, I am desirous of 


necessary. 


‘““wants them 


expect any compensation. 
being left to myself to pursue a business for which I have a 
liking. I should have been very glad to see all the gentlemen 
involved in this matter and make them welcome at the grand 
piano recital given in my warerooms in the Hazeltine Build- 
ing by Mrs. Teresa Carrefio on the 4th inst. 

W. F. Boorue, 
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By Appointment to the Royal Court. 


Highest Awards at many Exhibitions. 
Testimonials from Great Authorities. 


CARL RONISCH, 


DRESDEN, GERMANY, 


—— MANUFACTURER OF — 


Grand and Upright 





ESTABLISHED 1845. 


Courts. 


MORE THAN 1500 PIANOS_IN USE 








IN THE UNITED STATES. 


Royal Councillor of Commerce. 


Decorations from Foreign 
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WESSEL NieKEL& Gross EMERSON 


—_— ow OF — 


+RAND, SQUARE 
and UPRIGHT 





Pianoforte Actions, More than 45,000 Sold. Every 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
$36 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


-—“NEW YORK +— 





Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


Piano Fully Warranted. 








G. W. SEAVERNS & SON, EMERSON PIANO COMPANY, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23 Sts., NEW YORK. | 


JACOB DOLL, 


MANUFA CTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 





Wareroom, No. 146 A Tremont Street, 


BOSTON. MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
[= PPR CO, St Shcous eraser, naw rons 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON BROTHERS, 








THOROUGHLY FIRST-CLASS » = ( A NOs IN EVERY RESPECT, iy 
<0- ——_4 — o~ 














> ==] APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORK 





ESTABLISHED 1851. 


VOSEH & SONS, 


Piano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS GO. PIANOS. 


423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; State 


WAREROOMS: 179 Tremont Street, 
Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


and Jackson Streets, Chicago; 


Boston; 88 Fifth Avenue, New York; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarco, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 


SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, address 


MALCOLM LOVE & C0,, 





WATERLOO, N. Y. 


NEWBY & EVANS 


Upright Pianos 


PRICES MODERATE. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEV TORE. 





IVERS3PON 
PIANOS : 


WAREROOMS: — 
181 & 1823 Tremont Street, Boston, 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Abany & Main Sts,, Cambridgepert 


ESTABLISHED (855. 


R. W. TANNER & SON, 


———MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 








LP ESTABLISHED 1857. > 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
gy” CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 





PACTORY AND WAREROOMS: 156 and 156 Wabash Ave, CHICAGO, 
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THE OUD cmon MARTIN GUITARS i i 
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Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, | and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & (0, 


MANUFACTURERS, 
106, 108 & 110 Broadway, Buffalo, N. Y. 


PP OUR F< 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 






Ki ANICH 


Grand, Square and’ Upright 


AG 
+PTANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 
§@™ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 





KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 





A SPLENDID FIRST-CLASS INSTRUMENT ! 


Its leading characteristics are 
A Fall, Rich, Pare Singing Tone. 
2d. A Finely Regulated, Delicate Touch. 
3d. A Perfectly Even, Well Balanced Scale, 


4th. The whole composed of the Choicest 
Material and of the most Thorough 


lat. 


Workmanship. 
NOTHING MORE, NOTHING LESS, can or will ever 
comprise a First-Class Piano, and as such we 
unhesitatingly place them before the world. 


©e@” SEND FOR CATALOGUE 


MITH AMERICAN ORGAN 
AND PIANO CO., 


531 Tremont Street, Boston, Mass. 


{ Kansas City,Mo 
BRANCH HOUSES: « 
( London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 











BRIDGEPORT, CONN, 


New York Warerooms: 17 E. 14th St. 





OX HKD 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
CHICAGO ILL. 


F. CONNOR, 
PIANOS 


Factory 239 E. Forty-first St., 


Acents Wanrep. 





NEW YORK. 


Dealers admit they are the best medium-pric:d 
Piano in America. (2 Sena for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 


Factory, from 233 to 245 E. 23d St., New York. | + 


Highest Award at New Orleans Exposition, 1885. 


ERS & Co. 


— MANUFACTURERS OF — 


GRAND AND UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—* PATENT PIANO MUFFLER «— 


The last reduces the tone toa mere Pianissimo, 
and saves wear of the Piano. 


15 East 14th Street, New York. 
1229 Chestnut St., Philadelphia. 
FACTORY AND OFFICE: 292 to 298 11th Avenue. 
NEW YORK 


MPANY, 





| B 





| 
| 
| 


WAREROOMS: | 





AUS & CO 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY: 


West 30th Street, New York. 


B 
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THE A. B. CHASE CO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


§ For Prices and Territory address the Manufacturers, 


TRYBER & SWERTLAND, 


MANUFACTURERS OF 


The Lakeside Organ, 


1261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 





SEND FOR CATALOGUE. 











COMSTOCK, CE 


TENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, AGTIONS ano HAMMERS, 


Ivory and Composition 


The only Company Furnishing the Keys, A 


Telegraph and R.R. Station rd 


Covered Organ Keys. 


ctions, Hammers and Brackets Complete. 


OFFICE AND FACTORY: 


A. NILSON & CO.. 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Ws REROOMS AND FACTORY: 





ESSEX, CONN.} LVORYTON, CONN. 





472 WEST 43d STREET, NEW YORK. 


THE MUSICAL COURIBNE. 


SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. ‘fort warne organ co, 


FORT WA YNE, IND. 





Diiditisind rT @as ao SUPERIOR! ncaa 


FRNEST GABLER & BROTHER om) SQUARE AND UPRIGHT PIANOS. 


— ESTABLISHED 184. — ———) them to be aaeeadiel by competent fudges’ 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


pany onann | GEO, STECK & CO, | orte case, 


THE SMALLEST UPRIGHT 


ane enenanee amie GRAND, SQUARE AND UPRIGHT SaaS Sala 


PIANO MADE, Containing all improvements, com- 


| = bined with great strength and volumi- 
Remarkable for powerful sympathetic ed nous tone, adapted for Schools, Flats 
tone, pliable action and absolute dura- and Small —— 


a + Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


Jasoine,& Som WEGMAN HENNING, Mh THE “MILLER” ORGAN fi 


York. 
palgplnagg~-—pajepeas Is the Best and Most Salable 
LIST OF OUR LARGEST 
GRAND ORGA Organ of the day. 
Fifth Avenue Cathedral, °N, Y., All our instruments contain the full iron frame with 


"Yaa; % Sore es pe a the patent tuning pin. The greatest invention of the = AGENTS WANTED WHERE WE ARE NOT REP- 
N.Y. % Fifth Avenue Pres. | 48¢; any radical changes in the climate, heat or — 4 
Ch., ©. sy Brooklyn Tab. dampness cannot affect the standing in tune of our es RESENTED, CATALOGUE, &c., FREE. 
ernacle, a3 "Bist Presbyterian, instruments, and therefore we challenge the world ‘ °, cneneenteee 


Philadelphia, 3; Trinity Ch. that ours will excel any other. a 
right of MILLER ORGAN CO., Lebanon, Pa. 


New Ori rleans, 
burgb R.C. Cathed AUBURN, N. WY. 


STULTZ & BAUER, Q§ERRRNEY CONOVER = 


— MANUFACTURERS OF — UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 


Upright and Square bz bs ‘ and salesmen, are our Patent Action, Patent Metal Action Rail 


| and Patent Telescopic Lamp Bracket. 






































Piano Man ufactu rers. 








San Francisco, and many others. 


je « } Vo ’ | | Our Pianos are endorsed by such eminent judges as Mme. 
heed ) = I ' } | we King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
’ | | : E. M. Bowman. Gustave Krebs, G. W. Steele, Hartman, of 

o. 4 23 | los > 


Factory and Warerooms. 338 - 340 East 3lst Street, New York. e: ih an Tas Pt tye yen NEW YORK. 


Tarren & WINKELMANN, DYER & HUGHES. OPER PIANO. 
*PIANOS< | ge ccc! ~ eum a som, aerator 


ORGANS, FT" Special Terms and Prices to 212, 214, 216 W. 47th St, NEW YORK. 
™ FOXCROFT, ME. 


Uprights and Grands. jeeseed =<. 








BRAUNSCHWEIG, GERMANY, 








Elegant Designs 
Just Out. 


AMERICAN SYSTEM OF CONSTRUC- ot ce pig EOE 
HM sented, should be pleased to 


open correspondence in re- 


TION. CHEAP PRICES AND 1 | : 
BEST WORKMANSIHIIP., | Aaron .. gard to the Agency. 








DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 








BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


STRAUCH BROS — sche pan gaaaeapneea el 
a9 
a ia Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Ara OF — Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
Grand, Square and Upright room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 


Banners for Musical Societies. 
p lA N 0 F 0 R T FE A CT | 0 N S FACTORIES IN STEINWAY, LONG ISLAND CITY. 
&| Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 
EE. G. HARRINGTON &z2 CO. iin 
Unequaled in Beauty of Design, Excellence ef Construction and L M 
LiivWivhtim mynd OgQuare? Opright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Srginway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower ne ins te Portman a LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 























Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 






There is a great difference between promise and performance. 
They may be opposite as the poles. 





Every maker praises his own goods as though people were in 
But 





doubt whether he thought well of them or not. 







people are not in doubt. 





No maker ever lived who thought poorly of his own goods in 
public. The public have paid to be taught this. They 
remember the lesson. 










the maker's 
words. It lies in the maker’s reputation, in his past 
record, in the assurance which comes from long years 
of successful and honorable business. 


The only 


test of a maker's goods lies outside 











When you buy an organ, let it be an orGAN. Not an experi- 
ment, or a plaything for children, or a charitable gift 
from some unknown manufacturer who has gone into 


business for his health. 










Don't lose both money and organ in exchange for experience. 
If you buy an ESTEY organ you are following the 
judgment gf 200,000 musical people before you. 



















ONLY THE BEST MATERIALS USED. 
te te = 











C. ©. BRICCS & CoO. 


Upright, Square and Grand Pianos. 
|5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS: 74 FIFTH AVENUE. 





NONE BUT THE FINEST WORKMANSHIP. 
eas te te 




















ESTABLISHED 1867. 


NEW ENGLAND 


CHICAGO MUSICAL COLLEGE CONSERVATORY 


Central Music Hall, 
CHICAGO, ILL. 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, 
TURE AND TUNING. 
Board and Room, including Steam Heat and Electric 


PHYSICAL CUL- 
Tuition, $5 to $25 per term. 











Dr. F. ZIEC FELD, President. | Light. $s to $7.50 per week. For Illustrated Calendar, 
giving full information, address 
Our Catalogue, giving terms of tuition and con- E. TOURJEE, Director, Franklin Sq., BOSTON. 
taining a musical te xicon, abridged History of Music 
other valuable information, will be sent FREE on 
roca JAMES BELLAK 
1129 Chestnut Street, 
6 5 STON E, PHILADELPHIA, PA. 
Manufacturer of First-Class | UNION CENTRAL LIFE INSURANCE C0., 


OF CINCINNATI, 
| JOHN OWEN BACHE, MANAGER, 
Rooms 411 and 413 Telephone —_—s ‘ge 

| No. 18 Cortlandt Street, YORK 
The Union Central commenced a. ress in 1867; it 
pays the largest dividends of any life company in this 

| country. Endowment Insurance at Life Rates a 
Specialty ; realizes the highest rate of interest and 
bas the lowest death rate; its policies are an invest- 
ment at from four and a half to five per cent. com- 


pound interest, and the life insurance feature is only 


ER V. ING, MA SS. incidental or collateral, 


‘BEHNING 


Square, Upright and Coane Pianos 








Factory: 128th Street near Third Avenue, New York. 








BEHNING & SON. 


THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, IU. 





The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 





Agents Wanted. Territory Exclusive. Send for Catalogue. 


THE MODERN IDEAL. 





DAVENPORT & TREACY, 


PIANO PLATEHS 











—AND -— 
R.M BENT & CO., Manufacturers, being per- 

A ) eine located in their new Festery, are ~ ared 

MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, is and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 
STARR PIANO, 

Offer to the Trade a PIANO meteneen of trial and consideration. 


PIANO HARDWARE, 
JAMES M. STARR & CO. 


444 and 446 W. Sixteenth St., New York. 
for Illustrated Catalogue. 
—— MANUFACTURERS OF THE — 
RICHMOND, INDIANA. 














LOCKWOOD PRESS, 1296 and 198 Duane Street, Cor. Qnurch, New York. 











